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“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe. 





























SUBSCRIPTION, FREE BY POST, 17/6 PER ANNUM (Payable in advance), 











» VOL, 65.—No. 10, SATURDAY, MARCH 5, 1887 0° | Paes goer 
DEFRIES’ SAFETY LAMPS,  §orBurning Mineral Oils without Danger 0 
is at Inventions Exhibition. 

The Adages obained by wings DIEIFRIES’ SAFETY LAMPS = 
y ABSOLUTE SAFETY (recommended by Insurance Companies). 
| NO SMELLS (used in Hospitals and Sick-Rooms). 


ot BRILLIANT LIGHT (burners of 43, 62, and 85 Candle Power). 

dl ECONOMY (30 per Cent. less Oil used than in any other Lamp). 

‘ HEALTHY ATMOSPHERE (does not injure Plants). 

‘ ONE HANGING LAMP will brilliantly light a Room 20 feet square, costing for oil one penny for four hours. 
™ MR. BOVERTON REDWOOD'S Reports and full particulars sent on application 


DEFRIES’ SAFETY MINERAL OIL &27snetssi nites or teste. 15 
DEFRIES’ SAFETY LAMPS & OIL. 


May be obtained from most Lamps and Oil Vendors, and Wholesale only from the Sole Manufacturers : 


THE DEFRIES’ SAFETY LAMP & OIL COMPANY LIMITED; 43 & 44, Hoveorn Viaoucr, Lonoon, E.C. 
COMMERCIAL UNION ASSURANCE 


COMPANY, LIMITED. 
FIRE—LIFE MARINE. 


Capital - - - £2,500,000. Invested Funds - - - £2,250,000. 
HEAD OFFICE—I9 & 20, CORNHILL, LONDON, E.C. 


BRANCHES AND AGENCIES THROUGHOUT THE WORLD. 


FROM 


BE T.ut:..8", 
453, OXFORD STREET, LONDON, W. 


Nothing but Pure Coffee ‘has been sold since the foundation of the Firm eighty years ago. 


When the first Report of the Analytical Sanitary Commission on Coffee and its adulterations was 
published: in ' the Lancet, out of upwards of thirty samples only two were found genuine. The first, that of 
BETTS at 1/4 per lb, and the second that of a firm in the city (long since extinct), at 2/- per lb. The 
actual wording of the Report was as_ follows :— 

“The Coffee purchased of Mr, Betts, 262 (now renumbered 453), Oxford. Street, 
corner of North, Audley Street, was of high flavour and excellent quality, entirely free from 
all adulteration.” : 7 
~~ """The value of this testimony is enhanced from the fact that at that time there was no Food Adulteration Act. 

| Qoffee’ when mixed with Chicory, or other inferior ingredients, is frequently offered at lower prices than 
the following, which only represent coffees absolutely pure :— 
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L Finest Plantation Ceylon, or = P=R 18. PER LB. 
Costa Rica-- -- - Is. 2d. Choice EastIndia - - ~- 1s. 6d. 
Superior ditto ditto - + 1s. 4d. Mysore and East India - ~-. 1s. 8d. 





The above can be supplied ground, in Stoppered Bottles, containing I-lb, & 2-lbs. each. Bottles charged—r-lb. 3d., 
and 2-lbs. 4d. each, and allowed for when returned. 
In ordering Coffee please say if to be Whole or Ground. 
Coffee roasted fresh every day, and delivered on day of receiving order in town, and sent by Parcel Post anywhere in the United Kingdom. 
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ROYAL ACADEMY of MUSIC.—Instituted 1822. Incorporated 
by Royal Charter 1830. Under the immediate patronage of 
Her Most Gracious Majesty the Queen and the Royal Family. 
Principal—Professor Sir G. A. Macfarren. 
The NEXT STUDENTS’ CONCERT will take place at St. James’s Hall on 
MARCH 18, at 2. 30. 
Conductor—MR. BARNBY. 
Stalls, 5s. ; balcony or area, 2s. 6d. ; admission Is. 
JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hlanover Square, 


OYAL COLLEGE OF MUSIC, KENSINGTON GORE, S.W. 
Incorporated by R Charter 1883. 
President—H.R.H. THE PRINCE OF WALES, K.G. 
Director—Sir GEORGE GROVE, D.C.L., L.L.D. 
Certificate of Proficiency Examination, April 19, 1887. Last day for re- 
ceiving applications, March 9. College Concerts, March 3, 9, 17, at 7.30. 
Regulations and all information to be obtained of the Registrar at the College. 
CHARLES MORLEY, Hon. Secretary. 
ONDON ACADEMY OF MUSIC. Established 1861. © ST. 
GEORGE’S HALL; 1A, Harrington Gardens, South Kensington; and 
1, Old Steine, Brighton. 
Principal—Professor WYLDE, Mus. D., Cantab. 
Fee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is for the course of instruction in four studies. 
Piano—Dr. Wylde, Barnett, Henseler, Laistner, Logé, Kohler, Loman, Gear. 
Trew, Roche, Mattei, Ehrenfechter, Lehmeyer. 
Singing—M. Garcia, Lablache, Visetti, Scuderi, Dinelli, Raimo, G. Garcia, 
Denza, Badia, Bonetti, Rocca, Romili, Danielli, Barnett. 
Violin—Pollitzer, Ludwig, Erba. Harp—Oberthur. ’Cello—Pezze. 
C. TREW, Hon. Secretary. 


; iw ~ ITY COLLEGE, LONDON. President—The Right Hon. 
The EARL of ABERDEEN. 
SESSION 1886-87. 

A LECTURE, entjtled “FLUTES OF ALL AGES” (with Musical 
Illustrations), will be given on Tuesday, March 8, at Eight o’clock, by Mr. JOHN 
RADCLIFF, who will be assisted by Madame PAULINE RITA. 

The following is a list of the principal subjects :--Harmony, Counterpoint, &c., 
Musical History, Form and Orchestration, Composition, Pianoforte, Organ, 
Singing, Violin, other Orchestral Instruments, Violoncello, Flute, Oboe, Clarionet, 
Harp, Horn, Double Bass, Orchestral Class. 

GENERAL SUBJRCTS :—Classics, Mathematics, English Composition and Litera- 
ture, History and Geography, Science, French, German, Italian, and Elocution, 

Tickets, the full prospectus, &c., may be had on application to the Secretary, 
Trinity College, London, W. By Order of the Academical Board. 

Mandeville Place, Manchester Square, W. 

ONDON CONSERVATOIRE OF MUSIC.— 

4 PORCHESTER SQUARE, HYDE PARK, W. 
City BRANCH: 4, ROYAL EXCHANGE BUILDINGS, E.C. 
BIRMINGHAM AND MIDLAND DIstRICTS BRANCH: 92, COLMORE ROW. 
The New Building and Resident Departments unsurpassed for Appointments, 
Concerts, Choir, and Orchestral Performances weekly. Scholarships for talent. 
Application Form and Prospectus by addressed Envelope—SECRETARY, 
LANSDOWNE COTTELL, Director. 


| Net for the HIGHER DEVELOPMENT of PIANO- 
FORTE PLAYING. 12, Hinde Street, Manchester Square, W. (Estab- 
lished 1873.) 
President FRANKLIN TAYLOR. 
Director - « + + + QSCAR BERINGER. 
The Academy is for Amateur and Professional Students. For prospectus 
apply to the Director. 
HE MUSICAL ART STUDIOS (VOCAL ACADEMY), 
12, Princes Street, Hanover Square, W. 
Principal - -  - Mrs. M. A. CARLISLE. 
Qualified Sub-Professors also give lessons in Mrs. M. A. Carlisle's invariably 
successful “‘ METHOD ” of Voice Production at the Studios. 


| haere ACADEMY OF MUSIC, 126, Harley Street, W. 
(Established 1879.) | Director—Mr. GANZ. 
The Term commenced on Thursday, JANUARY 20. Prospectuses, with 
complete list of Professors may be had upon application. 


AFF CONSERVATOIRE, FRANKFORT-ON-THE-MAIN 

(GERMANY), under the Honorary Presidency of Dr. HANS VON BiLow.— 

Commencement of the Summer Half-year on April 4, 1887, with new Courses 
in all Departments of Instruction. 

Terms, 180 Marks to 360 Marks per annum. 

As teachers are employed: Mr. Anton as + gg (Composition), Mr. Gotthold 
Kunkel (Theory), Mr. Maximilian Fleisch, Mr. Adolph Miiller, Miss Emma 
Dienstbach (Singing), Mr. Max Schwarz, Mrs. Blanche Schwarz, Mr. Georg 
Adler, Mr. Silvio Rigutini (Piano), Mr. Alphonse Brun (Violin), Mr. Louis 
Noebe (Violoncello), Mr. Paul Zademak, Stage-manager (Dramatic Instruction), 
Mr. Emile Paravicine (Italian language), Dr. Emil Neubiirger (Metric). 

ln May next Dr. HANs von Bwtow will hold a FOUR WEEKS’ COURSE for 
the most advanced Piano Pupils of the Institute, to which (as far as there is 
room) Hospitants (players and hearers) are also admitted. The fee for this 
course is 100 Marks. 

Applications for admission. are 


























received at any time by the Direction; who 
any address, 


A GENTLEMAN (25) desires an Appointment in the MUSICAL 
PROFESSION OR MUSIC TRADE. First-class Pianist and Piano- 
forte Accompanist. Quick Writer and good Arithmetician. Moderate salary 
required. Highest references.—A., 77, St. Stephen’s Avenue, Shepherd’s Bush, W. 


HYGIENE OF THE VOGAL ORGANS: 


Hl Practical bandbook for 


SINGERS AND SPEAKERS. 
By MORELL MACKENZIE, M.D., Lond, 


Consulting Physician to the Hospital for Diseases of the Throat, former! 
Physician and Lecturer on Physiology at the London Hots is a 
Physician to the Royal Society of Musicians. 


With Illustrations. Crown 8vo., 6s. Second Edition. 


“‘The book may be recommended as a wholesome antidote to those new 
treatises which are now constantly appearing with respect to the training and 
care of the singing voice, and which, while loaded with much scientific jargon 
a bewildering to the real voice trainer.” —Saturday Review, Dec. 1 1, 
1886. 











“Thought, learning, long experience, quick and constant observation, and a 
vw of mind — nee a free baw all mere trammels of theory—such are the 
qualifications which the author of this little manual brought to the task iti 
it.”—St. James’s Gazette, Dec. 22, 1886 Re: arts 

‘* The chapter on the training of the singing voice really embrace: i 
of view that is of interest to those who ee in hand the Sevchapenan of the 
physical powers, whether of children or of adults.”—Datly News. Dec. 24, 1886. 

“‘Golden rules might be multiplied ‘ad infinitum’ from Dr. Mackenzie’s 
pages, but sufficient has been said to show that his book is as useful and readable 
as it is scientifically important.” 7he Times, Sept. 9, 1886 

‘*We can confidently recommend the book to all singing st — 
Musical World, July 3, 1886. pa Siro aonatn 

_ Surely, therefore, an authority of such weight should not raise his voice in 
vain ; for besides giving his readers any amount of useful information respecting 
the voice and its production, he provides them most unselfishly with much of the 
knowledge that will enable them to cultivate and preserve their vocal powers.” — 
Musical Society, Oct. 1, 1886. 

Lonvon : 
MACMILLAN anpD CO., BEDFORD STREET, W.C. 





In Six Grades, Price Two Shillings each. 


Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY. 
Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 


GUIDE FOR PIANOFORTE STUDENTS. 
By RIDLEY PRENTICE. 


CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STUDY OF MUSICAL FORM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 


SIXTH GRADE 


JUST PUBLISHED. 


W. SWAN SONNENSCHEIN & Co., PATERNOSTER SQUARE: 
And all Book and Music Sellers. 





MUSIC STRINGS~WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 
Manufacturers and Importers of all kinds of Strings 
VIOLIN, VIOLA, "CELLO, DOUBLE BASS, HARP, 


ZITHER, GUITAR, BANJO, 
Have always in STOCK the Largest ASSORTMENT of any House in the World. 











will also forward Prospectuses containing full particulars, to 


Bleichstrasse, 13. THE DIRECTION, 





6, GOLDEN SQUARE, W, 





nzie’s 


ELEY, 


SED, 
H THE 


World. 
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Professional Cards. 


The charge for a space in this column ts 
Ios. 6d. per quarter (13 weeks), or 318.6. for 
@ whole year—payable in advance. Applica- 
tions should be made at the office of THE 
MUSICAL WORLD, 68 & 70, Wardour Street, 
London, W. 








Conductors and Composers. 





Mr. JOHN FRANCIS BARNETT, 
8, MARLBOROUGH PLACE, 
St. Jonn’s Woop, N.W. 





Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
St. Joun’s Woop, N.W. 


Signor CARLO DUCCI 





Contealtii. 





Miss PFEIFFER _VAN BEEK 
(Oratorio and Miscellaneous Concerts, also Lessons), 
Pupil of Stockhausen, 
4, BULSTRODE STREET, 


MANCHESTER SQUARE, W, 





Mrs. M. A. CARLISLE, 
(Concerts and Oratorio), 
12, PRINCES STREET, 


HANOVER SQUARE, W. 





Miss LENA LITTLE 


(Concerts), 


42, NoRFOLK SQUARE, HypE Park, W. 





Miss EDITH OSBORN 


(Concerts and Oratorio), 
Pupil of Mr. Fredk. Walker, 


77, WESTBOURNE GROVE, W 





Miss PATTIE MICHIE, 
68, PARK WALK, FULHAM RoaD, 
Lonpon, S.W. 








Tenors. 





(Professor of the Pianosorte, Conductor and Composer), 
25, PRINCES STREET, 
CAVENDISH SQUARE W. 


Mr. CHARLES FOWLER, 
66, EtsHAM Roap, 
KENSINGTON, W. 


Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conductor), 
126, HARLEY STREET, W. 


Mr. F. KILVINGTON HATTERSLEY, 
(Professor of the Hibltc, Gentibeer, and Conductor,) 
17, FiNspuURY PARK VILLAS, 


GREEN LANES, N. 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE PARK TERRACE, W. 

















Madame SIDNEY PRATTEN, 
(Guitar, Concertina, and Gigelira. Wood and Straw 
Instrument.) 


22A, Dorset STREET, PoRTMAN SQUARE, W. 





Vocalists—Sopranos. 





Madame VALLERIA 
(Opera and Concerts), 
Boswortu House, Hussanp’s BosworTH, 


Ruepy. 





Miss EDITH DESMOND 
(Opera and Concerts), 
MACLAREN’S AGENCY, 


377) STRAND, or NOLAN & JACKSON. 


Miss DOROTHY DICKSON 
(Concerts and Comic Opes a), 
c/o Mr. A. Mout, 


_ 26, Otp Bonp STREET, W. 
Miss KATE FLINN 


(Concerts and Oratorios), 
41, WELBECK STREET, 


CAVENDISH SQuaRE, W, 











Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON RoaD, MUNSTER Park, 


FuLHaM, S.W. 











Mr. CHARLES ELLISON, 
c/o Cart Rosa, Esa., 


17, WESTBOURNE STREET, HyDE Park, W. 





Mr. BERNARD LANE, 


60, WESTBOURNE PaRK VILLAS, W. 





Mr. IVER M‘KAY, 
clo Mr. W. Marriort, 
295, OxFORD STREET, W. 


Mr. WILLIAM NICHOLL, 
28, BELSIzE Roap, N.W., 
Or, Mr. N. VERT, 6, Cork ST., 


BURLINGTON GARDENS, W. 





Mr. EDWARD SCOVEL 
(Concerts and Oratorio), 
c/o Colonel HENRY MAPLESON, 


HAWTHORN LODGE, FINCHLEY NEw Rp., N.W. W. 





| Mr. WILLIAM J. WINCH, 


c/o Mr. N. VERT, 6, Cork St., 


BURLINGTON GARDENS, W. 


MR. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera), 


Address, N. VERT, Esq., 


6, CorK STREET, W. 





‘Baritones. 


Mr. NORRIS CROKER, 
EGREMONT, CROXTED RoapD, 
West Dutwicu, S.E. 











Mr.. FISCHER, 
c/o Mr. HERMANN FRANKE, 


2, VERE STREET, W. 





Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLACE, 


BUCKINGHAM GATE, S.W. 





Mr. BANTOCK PIERPOINT, 
2, RUSSELL CHAMBERS, 
Bury STREET, W.C. 





Mr. ALBERT REAKES 


(Bass-Baritone, of the “‘ London Ballad Singers,” 
Oratorios, Concerts, &¢.), 


30, LANCASTER Roap, 
Norttine HI11. 








Bass. 
Mr. OWEN EVAN-THOMAS 


(Concerts and Comic Opera) 
175, NEw Bonp Street, W. 











Guitar. 


Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 224, Dorser STREET, 
PORTMAN SQuaRE, W., where’ may be had 
her celebrated book, “Learning the Guitar 
Simplified,” ros, 6d. 











Pianoforte. 


Mr. CHARLES A. TREW 
(Professor of the Pianoforte, Organ, Harmony), 
22, STONOR Roap, WEsT KENSINGTON. 


Violin. 
Mr. ALAN CAMPBELL 
(Former ty Pupil of Mr. Henry Holines and Dr. §.S. Wesley) 


23, THICKET RoaD, 
Pupils visited or received. ANERLEY, S.E. 


Mr. JULES KOOPMAN 


(Late Professor at Conservatoire, Groningen. Lessons, 
Concerts, and Private Soirées). 


109, SUTHERLAND GARDENS, W., 
Or, STANLEY Lucas, WEBER & Co., 
84, New Bonp Street, W. 


Trumpet & Cornet. 


Mr. THOMAS HARPER, 
185, Kino’s Roan, N.W. 





























Recitals. 


Mr. JOHN L, CHILD 


(Dramatic and other Recitals, with or without Music. 
Also Lessons in Elocution), 


c/o Messrs. CHAPPELL & Co., 
50, NEw Bonp STREET, W. 








THE FRASER QUINTET,—Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, 
Violoncello, and Viola), Mabel and Stella 
(Violinists), play Quartets, Solos, Duets, two 
Pianofortes, &c. For Engagements, for 
Concerts, “ At Homes,” Dinner and Garden 
Parties.—Address: 121, Adelaide Road, N.W 


Miss AGNES $ JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 34a, Gloucester 
Place, Portman Square, W.; or to Mr, N. 
VERT, 6, Cork ‘Street, ¥. 








Miss GERALDINE SOMERS 
Is in Town for Concerts and Lessons, 
81, GRosvENoR’ Roap, S.W. 





Westminster Orcbestral Society. 
High-class Public Concerts. 


Examination for Orchestral Membership 1st and 
3rd Wednesdays. Address, The Hon. Secretaries, 
THE Town HALL, WESTMINSTER. 
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A LUXURY 


UNKNOWN IN ENGLAND. 

A LUXURY ser see" A LUXURY 
(“See that you have none other”) 
FRENCH COFFEE. 

A LUXURY 22:22 A LUXUR 
In its Highest Perfection. 
TENPENCE PER POUND. 

A LUXU RY 2 lbs. (sample) in tins sent free per A LUXU RY 
Parcels Post for 2s. 4d., 


Or 8 lbs. for 8s. 6d. 
Postal Orders from ls. 6d. to 10s. 6d. 
May now be had from all Post Offices. 
This is the choicest and most carefully selected Coffee, ‘‘ Roasted on the French Principle,” and mixed with the finest Bruges Chicory. 


2lbs. Sample Tins sent per Parcels Post to any Post Town in the United Kingdom for 2s. 4d. ; 
5 lbs. in Tins for 5s.6d.; 8 lbs. in Tins for 8s. 10d. 


ONFA CONGO 


0 NF A NEVER Sold in England before at the price. - N : A 
O N . A The Pick of the Season's Growth. ONF A 





BARBER & COS 


RICH SIRUPY ONF 
0 N F A Onfa Congo. 0 N F A 


ONE SHILLING AND SIXPENCE PER POUND. 


A TEA abounding in Strength and High Quality. Never Sold before in England at the Price. 


COMPARE 


It with that sold by others at Two Shillings. 


6; lbs. sent by Parcels Post for 10s. 9d. to any Post Town in the United Kingdom and Channel Islands. 
43 lbs. for 7s.6d.; 2$ibs. Samples for 4s. 3d. 


BARBER & COMPANY, 





274, Regent Circus, Oxford Street, W. 102, Westbourne Grove, W 
61, Bishopsgate Street, City. 42, Great Titchfield Street, W. 
11, Boro’ High Street, S.E. Leo King’s Cross, N. 


BRIGHTON, HASTINGS, MANCHESTER, BRISTOL, LIVERPOOL, PRESTON, AND BIRMINGHAM 


Postal Orders, from Is. 6d. to 10s. 6d., may now be had for One Penny from all? Post Offices, 
Cheques to be crossed “London and Westminster.” 









(887. 
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NERVOUS DISORDERS, 
LADIES’ AILMENTS, 
ETC. Promptly 


LONDON, W. and procure 
one of these famous Belts, 
and they may rely upon 












PENNY READINGS. 


IT is to be presumed that every Londoner possesses a more or 
less intimate acquaintance with the genus *‘ Penny Reading.” 
The musical amateur in particular knows just a little too 
much about this form of entertainment, as he is constantly 
being called upon by his friends to contribute a certain num- 
ber of items to the programme, to come and bring a musical 
friend, or to provide half an evening, as the case may be. In 
town, Penny Readings are so common as to be a serious 
tax upon the good-natured performers, and the habitual 


listener, uneducated though she be—and she is generally of the | 
| evidently “ used to this kind of thing,” as we afterwards heard 


female sex—is learning to grow critical, if not supercilious. 
But in the country matters are very different. In the first 
place, a bold man is that vicar who lightly undertakes to get 


up a “Reading.” He must first reckon carefully what forces | 


are at his possible disposal in his own parish, what outsiders 
he may ask in, and, above all, he must be at special pains not 
to give offence by asking, for instance, A to sing, and not 
inviting B to play. He must tread with caution and observe 
all the etiquettes with the greatest care. 

But.to proceed from the gencral to the particular. Let 
us imagine all the preliminaries arranged, the bills out, and 
the fateful evening come. Let me leap into the first person 
and relate my own experiences of the individual and parti- 








cular evening at which my friends had promised their help | 
| veil of what I hope may be taken for modesty. Our per- 


and mine. 

We found the room hot and full, and became at once 
aware of a marked inclination on the part of those assembled 
to stare hard at us and kecp it up. The taking off of our 
wraps seemed greatly to interest them, while the unswathing 
of a violin case from a railway rug in which it had been 
enclosed during a cold drive in the phaeton seemed to afford 
them unmixed satisfaction. 

The clock struck eight, and after a few preliminary words 
from the vicar, the first two performers stepped upon the plat- 
form. They were two young ladies, or perhaps my meaning 
would be clearer if I were to call them two “young persons,” 
and as they moved towards the piano they hastily pulled off 
some white cotton gloves, which no doubt represented to them 
the nearest approach to the “war paint” of evening dress 
practicable. 

It*is always difficult to shine in a pianoforte duet, so we 
weie not surprised that this one was unattended by brilliant 
results. The young persons certainly knew their parts—indi- 
vidually that is, but perhaps their opportunities for practising 
together had beeri few, and certainly they were nervous ; and 
the result was that, after a beautiful start and a concordant 
first page, the treble began to gain gradually, till she got:so 
many lengths ahead that we begai?to feel quite uncomfortable, 
when to our relief the first subject reappeared suddenly, and 
the bass, with the greatest presence of mind, skipped over many 
bars and settled down to the righfplace after a-truly elephan- 
tine flounder, leading to a simultaneous finish. 





The next performer was a “gentleman,” who essayed to 
sing “ Bonnie Dundee.” I say essayed advisedly, for he made 
so many attempts before he got fairly started that we almost 
feared he would lose heart and give it up. First he began a 
third too low, but found it would not answer after the first 
bar and a half; then he began much too high and stopped ; 
the accompanyist played her introduction over and over again 
and thumped out the starting-note, but all in vain ; till at last 
she went on without him, and he eventually joined her a line 
or two later. His nerve was evidently a little shaken’ by this 
contretemps, for instead of singing without notes, as intended, 
or even looking over the piano, as a more timid man would do, 


| he paced up and down between the front of the platform and 


the piano trying to follow both plans; and only when he 
reached the safe ground of— 
* Come fill up my cu—hup, 
Come fill up my can !” 
did he dare to face the audience fairly and hurl defiance at 
his foes. . 

The next item on the programme was a sentimental 
ballad, performed by a “superior young person” who really 
had something of a voice, and a notion of. how to sing, 
although her ideas of production and enunciation were 
decidedly rudimentary. She mounted the platform with an 
air of great assurance and smiled and bowed to her audience 
in a manner that captivated them at once, She was 


her remark loftily, and meant to make an impression. . But— 
sad to relate—even this prima donna was unable to keep 
entirely at one with her accompanyist. She was never far off, 
never as much as a bar, and seldom more than a beat_or half 
a beat ; still they were distinctly not together and it was her 
fault too; and when the song changed to waltz rhythm, as it 
did once in each verse, there was something like a scuffle 
each time. Still, what recked the audience? They did not 
detect such trifling differences ; they were not “ particular to 
half a bar,” and they applauded vigorously, and were 
rewarded (oh dear!) by the whole song over again, meeting, 
courting, wedding and all! 

Over our own share in the programme, I will draw the 


formances, being of the London Penny Reading type, are 
quite familiar to my readers, and therefore eminently un- 
interesting. 

A “Bab Ballad,” recited by a gentleman in a black 
morning coat, and a white evening tie, was the next item. I 
unfortunately knew the ballad by heart, and it was only by 
the exertion of a good deal of self-control that I could refrain 
from prompting. But as the gentleman constantly pulled a 
bit of paper from his pocket and consulted it as to the next 
verse, 1 felt my interference would have been regarded as 
unwarrantable. Still it was distressing to hear two verses ~ 
mixed and stirred into one, and no amount of facial ex- 
pression or dramatic gesture could make “ pig” rhyme with 
“staid,” nor “be” with “you.” And as the reciter persisted 
in singing some portions of his narrative, for which course I 
must own there was sufficient warrant in the text, it seemed‘a 
pity he should have set the words in the major when “a 
singular minor key ” was’expressly named. : 

Perhaps on the whole the most distressing performance of 
the evening was that of the young lady whose accompanyist 
was ill. One of the singers kindly (!) volunteered to play for 
her—a gentleman who had just sung, and, who might, J 
thought, have had a little voice if only he ‘could have rid -him- 
self of the potatoes he appeared to hold in his mouth, which, 
moreover, rendered his words absolutely unintelligible... 

He sat down and played a chord, which did not strike me 
as resembling any other I had ever heard, nor yet as. suggest- 
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ing any key ; and then dashed boldly into the most unearthly 
Jargon of sounds that imagination can conceive. How that 
singer knew when to begin, or what note to select, puzzles me 
still ; but she did begin, and went on too, in a manner that 
excited my admiration. So firmly did she pursue her way in 
Spite of the most hideous discords on the piano, that | 
absolutely recognized the tune as a familiar German air 
known by the name of “ Das zerbrochene Ringlein.” Those 
who recollect this air and its accompaniment will see at once 
with what frightful difficulties the pianist had to contend, 
But for the information of those who do not, I will say that, 
roughly speaking, the accompaniment consists of alternate 
running chords of tonic and dominant. 

_ I think that girl had real talent. She would be invaluable 
in a choir of “country bumpkins” just starting. Those only 
who have tried to sing right, as she did, to an accompani- 
ment in any or every key, without rhythm or phrasing of 
any kind can judge how immensely difficult it must be. 

I will not weary my readers with further details of 
mediocrity. I will pass over the other piano duet in which 
the boy who played the bass totally drowned the girl who 
appeared to be playing the treble ; as also the accompanyist 
who always managed to end on a wrong chord, and star: the 
next verse in a new key ; and the gentleman who stood on 
his toes whenever a high note came. He, at least, is familiar 
to many. But I must in justice say that a very good reci- 
tation by a working man-—who did not pretend to be 


anything else—and a reading of above the average ability, | 


were included in the evening’s entertainment. 

Perhaps it did not strike any one else as curious that all 
the female singers were treble, and all the men bass, so that 
can hardly be looked upon as a drawback. 

As we drove back in a white fog through the pitchy 
dark lanes, and along the curliest road I have ever come 
across, whilst laughing over the absurd incidents of the 
evening, we wondered whether this was a typical village 
entertainment. My friends, who live in the wilds, and are 
thus expected to know more about it than I do, are inclined 
to think that perhaps it was not ; but we were unable to come 
to any very definite conclusion on the subject. ¢..E.G, 


THE HISTORY OF A MUSICAL PHRASE ATTEMPTED. 
A Sketch by Sir GzorGE GROVE. 
(Continued from page 152.) 

John Redford was on the musical staff of St. Paul’s, London, from 
1491 to 1547, but a half dozen of his compositions are all that have 
survived the wreck of the change of religion. His single printed 
work, an anthem of great beauty and grace, “ Rejoice in the Lord 
alway,” which deserves to be oftener heard than it is, does not allude 
to our phrase. 

Robert Johnson, probably born about 1500, furnishes us with a 
good instance of the phrase in his lament of Anne Boleyne, which 
can hardly be of later date than 1536, the year of her death. This 
composition, “Defiled is my name full sore,” is reprinted by 
Hawkins in his History (Appendix, No. 1), and contains one point 
founded on our phrase :— 
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Marbecke was organist of Windsor during the whole of Henry the 
Eighth’s reign, and published his great work, the “ Book of Common 
Prayer noted,” in 1550. He was therefore probably born about 
1500. The following passage, in which the phrase appears as a 





melody with an interesting variation (which may be compared with 
No. 254), is from a motet, “A Virgin and Mother,” printed in 
Hawkins, chap. 94 :— 
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a In another passage the phrasé is again used as a melody only :— 
No. 260. i 
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__ In Marbecke’s “ Book of Common Prayer noted,” the following 
intonations are from the Te Deum :— 
No. 261. «ec. 
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All the earth doth wor - ship Thee. Heavenand earth are full of the 
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ma - jes-ty of Thy glory. O Lord, save Thy people. _O Lord, in Thee have I trust- ed. 
and the following from the Benedictus. This last is the florid form of 
the melody, as given in No. 7, and to which attention has been 
already called under Nos. 183 to 197 :— 


No. 262. 





























Bless - ed be the Lord God of Is - ra - el. 

The four-part anthem printed in Boyce’s Cathedral music as com- 
posed by King Henry the Eighth, has been attributed to more than one 
composer, and is probably the work of John Shepherd, whose name 
is to it in the old part-books at Durham Cathedral.* He can hardly 
have been born later than 1512, since he became organist of Magdalen 
College, Oxford, in 1542. The anthem alluded to contains an 
example of our phrase harmonized in plain four-part harmony :-— 
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Shepherd, however, could do more elaborate things with this 
subject, as is shewn by a motet for five voices entitled “ Esurientes,” 
printed by Burney, in which it is much used. He first employs it at 
the words “implevit bonis,” and the motet ends as follows :— 

No. 264. 




































































* So I learn from Dr. Philip Armes, the cathedralforganist there. 
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In the few pieces of the great Robert White which are accessible 


I have found no instance of the phrase. 


A voluntary by a certain Maister Allwoode, of whom no other 


traces are met with—given by Hawkins in his appendix (No. xi.), 
starts with the phrase, which is continued for some distance beyond | 
the quotation : 
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Blitheman, the master of Dr. John Bull, and the great organist 
his day, just refers to it in a little organ piece called ‘“ A Meane,” 


given by Hawkins in his appendix (No, ix) :— 
No, 266. 
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Dr. Christopher Tye (1510-1580), a worthy who is said to have 
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: Priests and ru- lers 
| Priests and ru-lers as men nye 
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Priestsand ru - lers as men nye mad, as mennye mad. 


The piece which includes the foregoing is also known as “ Laudate 
Nomen Domini,” and “ Sing to the Lord in joyful strains.” 


No. 269. With Sep-phi- ra his wife fram - ed 
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( To be continued.) 








| GLEANINGS FROM ROBERT SCHUMANN’S YOUTH AND 


had the courage to tell Queen Elizabeth that it was -not his music | 
but her ears that were out of tune, is very poorly represented in the 
libraries, when we consider how much so able and famous a musician 
must have written. His larger works—of which his mass, “ Euge 


boné,” partly printed by Hawkins, is a very fine specimen—do not, as | 


far 


as I have examined them, exhibit the phrase ; but Tye has amply 


shown his fondness for it in his curious setting of ten chapters of the 


Ac 


ts of the Apostles, each of which chapters he has epitomized into 


doggrel verse, and then set to four-part music. 


I give several quotations which show the homely fluency of the 


music, and also Tye’s contempt for proper accent, a thing curiously 
neglected in a work which seems obviously intended to be popular :— 
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FARLY MANHOOD. 


By Mrs. Oscar BERINGER. 
(Continued from page 152.) 

The damning faint praise which appeared in the columns of 
the Allegemeine Zeitschrift fur Musik of his own works and. those of 
other young and rising composers galled and disgusted Schumann. 
“It is positively marvellous,” he writes to his friend Topken, “ that 
nobody has tried to put a stop to this flabby critical daubing. . . . . r 

That he was equally nettled by being altogether ignored is'some- 
what comically iliustrated by a letter addressed to the editor, G; Z, 
Fink, which bears the impress of a refreshing—but we almost fear 
misplaced—confidence in the softness of the musical editorial, heart; 
“Surprising and mortifying as I have found the silence.in the 
columns of the Allgemeine Musihalischer Zeitschrift, with. regard. to 
compositions sent in for criticism, and feeling quite ianocent. of 
deserving this treatment, I now try, for the last time, if the accom- 
panying /mpromptus will be considered worthy of notice. 1 hope 


, you will not reckon me among those who wish. to. increase. the 


burden of editorial duties, and will understand that I should not, take 
what may almost seem an unwarrantable liberty in. thus, bringing 


~ | myself forcibly under your notice, were I not asked in every letter, by- 
_ an old, broken-hearted mother, ‘But why is there nothing about 
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you in the Leipzig paper?’ ‘ Mother,’ I can only answer,‘‘ {do not 
know.’ In this, worthy sir, you will perhaps find an excuse for these 
few lines... . . ” . 

We first hear of Schumann’s wish to found the eue Zeitschrift 


fiir Musik in a letter to his mother, dated June 28, 1833: “And | 
of a journalist musician whose varied experience has brought him 


now to speak of myself—my life, during the time that you have 
heard nothing from.me, has not been without charm .and_ incident. 
A circle of musical students, young, cultivated, and énthusiastic 
people, has formed round me, which I, in turn, have concentrated 
round Wieck. The thought which principally occupies us at the 


present moment is a grand new musical paper, published by Hof- | 


meister, and of which prospectus and advertisement will appear next 
month. We intend its tone to be fresher and more enlightened than 
what has gone before, and we _ shall.endeavour, heart and soul, to 
dam up the old, beaten track. ~T have, however, but little prospect 
of being able to convert Wieck, with whom I daily become more 
intimate, to my views in art. But many heads—many minds—many 
views, are what we want, even if it should lead to strifé. - The 


directors of the paper will consist of Ortlepp, Wieck, myself, and two | 
other music masters and artists (I, with my nine fingers, am not | 


included in this list), to give the affair a colour, as the other musical 
papers are carried on by amateurs. Amongst the members of our 
staff I will name Liihe, Wendt, the deaf. Lyser,. &c., &c. 


Now that I have met the greatest artists, Hummel excepted, I oniy 
now recognize «how*capable my early endeavours have beeri. One 
expects to hear all that is fresh arid new from celebrated men, only 
to find all the old errors embodied in brilliant names. Mame-— 
believe me, that is half the battle. 
palm on ,two girls, Mlle. de Belleville and Clara. The latter, who 
is as fond of meas ever, is the same as of yore—wild and imaginative, 
She runs and jumps, and plays like a child one moment, to say the 
most thoughtful things the next. It is delightful to watch her head 
and heart developing so rapidly, and yet gradually unfolding leaf by 
leaf. The other day, as we-were coming back from Connewitz (we 
také almost daily walks, lasting two.or three hours), I heard her say 
to herself, ‘Oh, how happy I am--ow happy!’ Who would not 
be glad to hear this? On the road there were some useless stones, 
right in the middle of the path, and as it very often happens that I 
look up instead of down when I am walking along talking, she slipped 
behind me and pulled my coat at every stone, that I wmight not 
stumble over them. . . At last she fell herself «. My 
symphony, which was played here shortly before Edward’s arrival, 
has made me many friends amongst the greatest friends of art here. 
The most absurd thing happened when I introduced myself at the 
rehearsal to the conductor, Matthai. I was so absent that I said, 
‘My name ts Matthai/!’ ‘Just like you!’ you will say. That 
the paper gives me a great deal of preparatory work, you can well 
imagine. The Intermezzo will soon be out... . . . 

Amidst all his various occupations, Schumann finds time to 
write the fellowing to his. ‘‘ Dearand good Clara, I want to know 
if and how you are now living—there is nothing else in this letter. 
{ hardly wish you to keep me warm in your remembrance, for I am 
getting thinner and thinner every day, and am shooting up like a 
beanstalk with no leaves. The doctor has even forbidden me to 
wish for anything very strongly—yow in particular—lest it might 
exhaust my strength. To-day, however, I tore all the bandages off 
my wounds, and laughed in his face when he wanted to stop my 
writing. Ieven threatened to fall upon him and infect him with my 
fever if ‘he did not leave me in peace. He troubled me no longer. 
But this is not in the least what I was going to talk to you about. I 
have a favour to ask, which you must grant me. As we are no 
longer bound together by a glittering chain, I have a proposal to 
make whieh shall unite us in sympathy—namely, I will play the 
Adagio out of Chopin’s Variations punctually at 11 a.m. to-morrow, 
and shall think very hard of you, and of nothing but you. You 
must do me the favour to do the same, that we may spiritually 
enjoy each other's company. Our other selves will probably have 
their meeting outside the little Thomas Gate. I have great hope 
of a favourable answer. If you don’t.do what I ask you, and 
a string cracks near twelve o’clock, it will be me.—Yours with all my 
heart, Rosert SCHUMANN.” 


(Zo be continued.) 


Edward, 
will have told you that=I have seen’a good deal of Kalkbrenner, 


In spite of this I bestow the | 











Reviews. 
MUSIC AND MANNERS.* 
What lover of music could failto feel a lively interest in.the talk 


into contact with most of the celebrated composers, vocalists, and 
executants of his day, besides affording him opportunities of observing 
the different phases of musical life in all the more important Euro- 
pean centres during a period of over a quarter of a century? Such 
an interest attaches to two attractive volumes entitled “ Music and 
Manners,” by Mr. Wm. Beatty-Kingston ; and although, as the preface 
says, “ politics and war” have played a more conspicuous part than 
music in his adventurous career, the writer speedily makes good his 
claim to speak with some authority upon questions relating to the latter 
subject. To this combination, indeed, of artistic taste and shrewd 
observation much of the fascination possessed by the book may be 
ascribed. It soon becomes apparent, when the author treats of 
matters musical, that he does so not as a critic only, but as a 
travelled man of the world ; while, on the other hand, he has always 
a keen eye to the artistic side of things in his summing up-of the 
social conditions of the various countries in which, from time to time, 
his lot has been east. Mr. Kingston records his experiences in an 
easy, genial, after-dinner fashion, and exhibits, from time to time, an 
insight and a power of hitting off in a word or two peculiarities, 
personal and local, which make the book eminently readable, 
Music apart, who that has travelled im Spain can fail to recognize the 
truthfulness of his pictures of out-door and in-door life in Andalusia, 
or of the sauntering, lazy mode in which the average Madrileno 
manages to get rid of his useless days? About “ Pianism”—-a word 
Apparently coined for the occasion—he naturally has much to say. 
His remarks upon the distinctive features of the performances,. both 
extemporaneous and _ interpretive, of Liszt, Rubinstein, Tausig, 
Joseffy, Pachmann, and many others, are copious and interesting. 
The description, for example, of Rubinstein’s almost superhuman 
feats of sight-reading and transposition will be read with mixed 
feelings by many a pianist :— 

“Of all living pianists, to the best of my belief, Anton Rubinstein 
is the most infallible reader and transposer—a prima vista. I have 
stood beside him, scarcely crediting the evidence of my senses, whilst 
he has rendered a manuscript orchestral score, in sixteen parts, on 
the piano with all the freedom and apposite expression of a pianist 
who should be playing a P. I’. composition with which he was 
tolerably familiar. I have heard him transpose one of the most 
heart-breaking fugues (heart-breaking, of course, only from a me- 
chanical point of view) of the ‘forty-eight’ from a flat key into a 
sharp key, the latter not even being of his.own selection, but chosen 
by a fellow-pianist whom I shrewdly suspected to be guilty, at the 
time, of intending to set Rubinstein an impossible task.” Further on 
he adds, with regard to the same great virtuoso: “It may be said 
that pianofortes find the discipline they receive at his hands extremely 
trying—-more so, even, than some of them can bear without breaking 
down under their trials. But, on the other hand, a good master . 
chastens the servant whom he loves—of course, for that servant’s 
good ; and no pianist alive, I will be bound to say, is more deeply 
attached to the instrument upon which he plays than is Anton 
Rubinstein, that fine musician, magnificent executant, and prince of 
good fellows to boot.” 

Want of space, and a sense of fairness, compel us to refer 
readers to the book itself for many entertaining and at times graphic 
remarks upon the old opera house in Vienna, and the state of music 
in that capital twenty years ago ; for a description of the Hof-oper in 
Berlin—not forgetting his account of a formidable attempt to 
improve ventilation in Prussian theatres—for a history of the Lucca- 
Mallinger quarrels, and very many other matters. Speaking of German 
operas generally, the author's: somewhat sweeping complaint is that, 
with some rare €xceptions,even the singers of highest repute are 
unable to sing in tune ; and in his search for an explanation of this 
phenomenon, he is led into some remarks upon the subyention of state | 
theatres in Germany which, although>they may be taken: .as | 
applicable to certain-defects in the mode~of working, the .system 


* «* Music and Manners ; Personal Reminiscences and Sketches of Character, 
by W. Beatty-Kingston. Chapman and Hall, 
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rather than to the system itself, are worthy of consideration. The 
conclusion arrived at by the writer is that state theatres in Germany, 
as far as the provision of efficient vocalists is concerned, cannot keep 
pace with the musical requirements of the age ; that the position of 
managers as functionaries of the state renders them somewhat more 
indifferent to purely artistic considerations than is consistent with 
the interests of the theatre-going public ; that the absence of com- 
petition has a prejudicial effect upon enterprise, while strictly limited 
powers of expenditure and an absolute prohibition against the 
engagement of vocalists unable to sing in the German language 
effectually debars them from obtaining the services of stars of the 
greater magnitudes, and “compels them to fall back upon the front 
rank of mediocrities.” 

The reminiscences of Pesth contain a sympathetic account of 
Robert Volkmann, and a lively description of “A Festival of Fools.” 
His residence in Roumania has enabled the author to say much that 
is interesting on the subject of Roumanian lays and dances. Oriental 
music has also a share of attention; and apropos of the attempt to 
introduce the National Anthem in India—a task of some difficulty, 
inasmuch as it appears that each province of Hindustan has its own 
melodic method—it is shown how four native and highly popular 
tunes were brought into requisition, and by their means “God save 
the Queen” made the loyal hymn throughout the length and breadth 
of our Indian empire. 

The book, in short, treats of many countries, abounds in enter- 
taining talk upon all manner of subjects, from Japanese music to the 
inner life of Craig-y-Nus Castle ; and we have given but an imperfect 
notion of the ample entertainment to be derived from its perusal 
alike by readers musical and non-musical. 








Occasional Hotes. 


The Munich Court Theatre has, it seems, become pos- 
sessed of two early works by Wagner, together with the right 
of representation: Dze Feen, composed in 1833, the subject 
taken from Gozzi; and Das Liebesverbot, a comic opera, 
founded upon Shakespeare’s “ Measure for Measure.” The 
latter had been performed under Wagner’s direction at 
Magdeburg. The Munich authorities would earn the 
gratitude of musicians by keeping the interesting relics safely 
under lock and key, allowing an occasional inspection only to 
biographers, scholars, and other qualified persons. Any 
thought of performance would be only‘a repetition of the 
mistake made by the admirers of Mendelssohn and others in 
similar circumstances. A composer generally knows best 
himself what should and what should not be published in the 
interests of his reputation. Schubert was, of course, an 
exception, and much of his best work was in manuscript 
when he died; but then he, poor man, was unable to find 
a publisher, and at one time of his life had not enough money 
even to procure paper for his compositions. 





An instance of almost incredible official brutality and 
blackguardism is reported from Berlin, when Hans von Biilow 
was turned out of the Imperial Opera House on Monday night. 
This is how the incident is related in one of the daily papers : 
“ Herr von Biilow, who was accompanied by his wife, had 
entered the lobby, and was in the act of handing his things to 
the wardrobe-keeper, when he was unceremcniously accosted 
by the liveried porter of the house and told that he must 
withdraw. Highly astonished at this singular interruption, 
the great pianist showed the two tickets which he had purchased, 
and begged that he and his wife might be allowed to take 
unmolested possession of their seats. But the liveried janitor 
said that he was only acting on orders given him by his 
master, Count Hochberg, the new Intendant-General of the 
Royal: Theatres ; and hinted that, if force had to be used, 
there were policemen at hand who would readily assist him 
in the execution of his duty. Hearing this, Hans von Bulow 
made no resistance, but, giving his arm to his wife, left the 












precincts of the Opera, into which he had thus, been{refused 
admittance by an emphatic threat of brute force. It appears 
that the authorities of the Opera had somehow got wind of 
Von Biilow’s intended visit, and provided the porters and 
doorkeepers with copies of his photograph, in order that they 
might thus be able to employ the means used forthe detection 
of common criminals in waylaying their man. The incident 
created no scene at the time, but a few had witnessed it, and 
the knowledge of it soon got bruited about in the Opera itself, 
making a most painful impression on every one who heard it.” 


The reasons for this singular conduct are obvious enough. 
Biilow’s remarks about the “Circus Hiilsen” are evidently 
rankling in the mind of his successor. _ If things are conducted 
in this manner, we shall soon hear of a Beargarden Hochberg. 
In the meantime Count Hochberg is pondering over the 
pronunciation of the letter G at the end of German words, 
and has issued a learned and peremptory ukas on the subject. 
He would do better to concentrate his attention on the letter 
B, which, as the little ones say, stands for Biilow, best Beet- 
hoven player, or on the letter H, which, at a pinch, might do 
duty for Hochberg, high-handed haristocrat. 


In spite of the first performance*of Otello, with a house 
crowded to the ceiling at 42 a stall, the unpropitious fate 
which seems to rule over theatrical managers in these days 
has reached the Brothers Corti. They have had to go through 
the Bankruptcy Court, and are at present managing La Scala 
as caretakers for the creditors. If this happens in one of the 
most operatic-loving cities in Italy, where the municipality 
provides the house and a subvention of upwards of £12,000 a 
year, what can be expected of London ? 





In spite, however, of all that is gone and come, Mr. 
Mapleson is prepared once more to brave the brunt of 
battle. His prospectus, which has just been issued, 
announces an Italian season of thirty nights, to commence on 
Saturday, March 12. This early date has been selected in order 
—as a sentence aglow with the finest official Dellacruscanism 
puts it—“to command the attention of musical cognoscenti 
prior to the buzz of the approaching national festivities and 
public rejoicings in honour of Her Most Gracious Majesty’s 
jubilee, when it is anticipated all England will be ablaze with 
patriotic enthusiasm.” Mr. Mapleson’s novelty will be an 
Italian version of Bizet’s Les Pécheurs de Perles ; but apart 
from this, the season will be essentially classical, Gluck’s 
Orfeo, Beethoven’s Fidelio, and three operas by Mozart, being 
selected for performance. The orchestra “will be kept up to 
its usual standard,” and the chorus “ will, it is believed, be of 
marked superiority,” while the prices of admission through- 
out the theatre will be reduced to one-half. If twenty per 
cent. of these managerial promises are kept—if Gluck’s 
masterpiece, especially, is put on the stage in an adequate 
manner—Mr. Mapleson deserves a house “ ablaze with artistic 
enthusiasm ” for every one of this thirty nights. . 


French journalists of the better class are much exercised 
by the decision of the Conservatoire authorities, recently come 
to, that the intended performance of Beethoven’s Mass in D 
is after all not to take place, although the work had been in 
rehearsal for some weeks, and was, according to all accounts, 
progressing well. Several reasons, one worse than the other, 
are given for this extraordinary decision. One rumour says 
that the concert hall of the Conservatoire was found teo-small 
for the sonorous effects of Beethoven; another that the 
clergy objected to the mass on account of its tredtment not 
being sufficiently “sacred.” The real reason was probably 
the influence of the old-fashioned party which objects to the 
later Beethoven just as it objects to Wagner, 
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ONDAY POPULAR CONCERTS, ST. JAMES’S HALL.— 
MONDAY EVENING, March 7, 1887. Programme: Quintet in C major, 
Op. 29 (Beethoven). for two violins, two violas, and violoncello ; Italian Concerto 
(Bach), for pianoforte alone ; Hungarian Dances (Brahms—Joachim), for violin, 
with pianoforte accompaniment ; Sonata in A major, Op. 30, No. 1 (Beethoven), 
for pianoforte and violin. Executants: MM. Joachim, L. Ries, Hollander, A. 
Gibson, Howell, and Miss Fanny Davies. Vocalist, Mrs. Henschel. Accom- 
panist, Mr. Frantzen. Commence at Eight.—Stalls, 7s. 6d. ; balcony, 3s. ; admis- 
sion, Is. Programmes and tickets at Chappell and Co.’s, 50, New Bond 
Street ; and at Austin’s, Piccadilly. 


SATURDAY POPULAR CONCERTS, ST. JAMES’S HALL.— 

THIS (Saturday) AFTERNOON, March 4, 1887. Programme : Quartet in D 
minor, Op. 161 (Schubert), for two violins, viola, and violoncello (by desire) ; Sketch, 
Op. 58, No. 1, and Two Romances, Op. 28, Nos. 2 and 3 (Schumann), for pianoforte 
alone; Grand Trio in B flat, Op. 97 (Beethoven), pianoforte, violin, and violon- 
cello. Executants : Madame Schumann, MM. Joachim, L. Ries, Hollander, 
and Piatti. Vocalist, Miss Liza Lehmann. Accompanist, Mr. Frantzen. 
Commence at Three.—Stalls, 7s. 6d. ; balcony, 3s. ; admission, Is. Programmes 
and tickets at Chappell & Co.’s, 50, New Bond Street; and at Austin’s, 
Piccadilly. ; 


HE LAST LONDON SYMPHONY CONCERT BUT ONE. 
Conductor, Mr. HENSCHEL. 

FIFTEENTH CONCERT, ST. JAMES’S HALL, WEDNESDAY NEXT, 
March 9, at 3 p.m. Programme: ‘‘ Traiime” (Dreams) (Wagner), a Study for 
Orchestra to 7ristan und Isolde (repeated by general desire) ; Concerto for Piano- 
forte in D minor (Rubinstein), Mr. Schonberger ; Symphony, “ Boscastle,” in 
C, No. 3, Op. 43 (Henry Holmes), MS., composed in 1871 (first performance) ; 
Songs with Pianoforte, Mrs. Henschel; Pianoforte Solos—(a) Waldesrauschen 
(Liszt), (4) Polonaise in A flat (Chopin), Mr. Schonberger ; Rackoczy March 
from Faust (Berlioz). Orchestra of 80 performers. Reserved seats, 7s. 6d. and 
3s.; admission 1s. At Austin’s Office, St. James’s Hall; and usual agents’. N. 


Vert, 6, Cork Street, W. 


R. and Mrs. HENSCHEL’s VOCAL RECITALS, PRINCES’ 

HALL, PICCADILLY.—FRIDAY: March 4, at 3; and FRIDAY, 

March 11, at 8.30. Tickets—numbered stalls, 7s. 6d.; unreserved, 3s. and Is., 
at the Hall and usual Agents’. N. Vert, 6, Cork Street, W. 











(= EMPRESS QUEEN. Composed by the veteran HENRY 
RussELL. A marvellously striking melody, worthy of Henry Russell’s former 
compositions, ‘‘ Cheer, Boys, Cheer,” ‘‘The--Ship on Fire,” ‘‘The Maniac,” 
“‘ Woodman Spare that Tree.” ‘‘ Gambler’s Wife,” “‘ Life on the Ocean Wave,” 
‘¢ Man the Lifeboat,” ‘I’m Afloat,” ‘‘ Old Arm Chair,” ‘‘ The Ivy Green,” &c., 
and hundreds of other songs that have reached the hearts of the English-speaking 
world, Written by CLEMENT SCOTT. 
Victoria Queen of a nation 
That governs the heart of the world ! 
te Empire of love is the station 
here Liberty’s flag is unfurled. 
What son would not die to defend thee, 
Who rulest our loves and our lives? 
The heart of our manhood we send thee ; 
The blessing of mothers and wives. 
Published in G, for contralto or baritone; in B flat, for soprano or tenor, 
Post free 24 stamps.—To be had of all Musicsellers. 
JUBILEE YEAR.— ALBUM of TWENTY SONGS, with 
English, or alternative German, French, or Italian Text. Dedicated by 
gracious permission to Her Majesty THE QUEEN, and composed by SiR 
HERBERT OAKELEY, LL.D., Mus. Doc., D.C.L. Published January 1, 
1887, by NOVELLO, Ewer & Co. 4to demy, 6s.; bound in cloth, 7s. 6d. 
Also Chorale, ‘‘ VICTORIA,” from the Composer, Edinburgh, 2s. per dozen. 


ANDON RONALD’S New Song, “I LOVE THEE.’”— 

A charming melody, destined to become one of the most popular songs of 

the day. Price 4s, (post free, 24 stamps). Published by WEEKES and Co., 
Hanover Street, W. 

















ALFRED HAYS, 
THEATRE AND CONCERT AGENT, 


Music BWublisher and Dealer in BWusical Insfruments. 
Sole Agent in the United Kingdom and British Colonies for the Celebrated Wood 
Wind Instruments manufactured by Evette & Schaeffer (Late P. GOUMAS & CO.), 


Buffet, Crampon & Co. A 
SOLE DEPOTS: 
26, Old Bond Street, W., & 4, Royal Exchange Buildings, E.C. 


WILLISS ROOMS, KING STREET, ST. JAMES’S. 
VACANT DATES 


FOR 
Banquets, Balls, Public Meetings, Concerts, &c, 
Are now being booked. 
The proprietors of Willis’s Rooms have succeeded in making such arrangements 








as to ensure the return of the old and valued prestige these rooms so long enjoyed. 


Special-attention given to each dlepartment. 
= E, DAWKINS, Manager. 





[DRURY LANE—Auvcustus Harris, Lessee and Manager.— 

EVERY DAY, begins at 1.25, finishes at 5.15, doors open at 12.45, ordi- 
nary doors at 1.15, and EVERY EVENING, begins at 7.25, finishes at 11.15, 
doors open at 6.45, ordinary doors at 7.15, THE FORTY THIEVES. 


HE FORTY THIEVES, at DRURY LANE.—Jn conse- 
; quence of the ‘‘ Forty Thieves” being equal to three pantomimes rolled 
into one it has been found necessary to shorten certain of the less important 
scenes, notwithstanding their excellence, so that the performance may be over in 
good time. The effect of this, however, has only been to give full scope to its 
brightest and funniest features. 


‘THE FORTY THIEVES, at DRURY LANE.—The Daily 

Telegraph says: ‘‘Mr. Augustus Harris can proudly boast that he has 
produced the most sumptuous, and certainly the largest, pantomime in the varied 
history of those entertainments at the national theatre. Things that are tawdry 
and theatrical are never for one moment in evidence. Brocades of the most 
delicate tints and most exquisite material ; satins, silks, plushes, velvets, all from 
the finest looms, and embroidered with the patience of a Penelope—all these are 
massed together with a skill and a lavish bounty which are worthy of all praise.” 











RURY LANE.—THE FORTY THIEVES, is pronounced 
the finest spectacle ever seen—played by the best and funniest company 
ever gathered together—T WICE DAILY, at DRURY LANE. 





RURY LANE.—THE FORTY THIEVES.—By the improved 





rapid system of issuing’ tickets at this box-office, vouchers for each seat 
being specially printed for each performance, the public are spared all unnecessary 
delay. Seats can be frequently booked at the box-office of the theatre (open daily 
| from ten to five) when not obtainable elsewhere. 





pasts HIPPODROME AT OLYMPIA.— 
ADDISON ROAD STATION, KENSINGTON. 
()LYMELA, the most accessible place in London, by Rail or 
Road. 


iq PAY. CHANGE OF PROGRAMME.—Several new and 

| exciting acts— the Race of Wild Indians after a European Lady ; the 
Junior Derby Hurdle Race, by horses without riders; the Spanish 
Bull Fight ; and the 

on CAGE OF EIGHT LIONS, who are put through their 

| Wonderful and Exciting Performances by Mr. Seeth, the most 

| courageous Lion-tamer the World has known. 

| 


—_ FEW DAYS of the Great Sporting Pantomine, ‘“ The 
Stag Hunt,” in which is introduced the 


| reel papain MECHANICALICOMAN DOLL. 





Rock SEATS IN ADVANCE.—No Booking Fees. 


| 
| eee absolutely UNANIMOUS that the Paris _Hippodrome 
is the greatest show of modern times, and well worth a special visit 

to London from the most distant part of the kingdom. The railway 
companies are running special and extra trains direct to the doors of 
Olympia. 

4 OE STABLES, filled with 300 Horses, Ponies, Dogs, Elephants, 
&c,, and the Armoury and Harness Room, may be visited during 
the interval by holders of box and stall tickets. 


he ae. 2.30; TO-NIGHT, 8.0.—Private Boxes, #2 2s. and 
41 Its.; Stalls or First Promenade, 5s. ; Grand Circle or Second 
Promenade, 2s. 6d.; Amphitheatre, Is. Children under twelve 
to Stalls, 2s. 6d.; Grand Circle, 1s. 6d. Tickets at the Box 

Office (Mr. H. L. Boss), 10 to 5, and at the principal agents. 


PROMENADE, 5s.—The Fashionable Rendezvous for Afternoon 
Tea at Olympia. 





THE ART OF SINGING, 











New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and epee which he has 
cultivated the voices of his Pypils, Madame Alwina Valleria, Mr. Iver M’Kay, and other 


! successful Vocalists. 


Full Music Size, price 7s. 


London; HAMMOND & CO. (late Juin), 5, Vigo Street; and of the Author, at his 
| Residence, 86, Wimpole Street, 


arose eet areas steam ot 
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NOTICE TO ADVERTISERS.—Advertisements should be sent not later 
than 5 o'clock on Wednesdays, to the Office, at Messrs. 
A. S. MALLETT & Co.’s, 68 & 70, Wardour Street, London, W. 
Telephone No. 3849. Telegraphic address: “ ASMAL,” London, 


NOTICE TO SUBSCRIBERS.— Zhe Subscription to THE MusicaL WoRLD 
is now reduced to 17s. 6d. per annum (payable in advame ). 
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VERDI AND WAGNER, 

A PERPLEXED correspondent quotes two parallel passages 
from Otello and from Parsifal apparently to show the influence 
which the German master has exercised upon the greatest and 
the most Italian of living Italian composers. The coincidence 
is no doubt striking and had indeed struck us before, but 
the argument based upon it might easily be carried too far. 
Weber and Schubert, it is well-known, hit upon exactly the 
same melody quite independently of each other, and the 
opening phrase of “Be thou faithful unto death” is to be 
found literally in Zhe Redemption. Yet no person in his 
senses would say that one of the two German masters above 
named has learned much from the other, or that Gounod is a 
disciple of Mendelssohn. The invention, properly so called, of 
melody is a mystery unravelled as yet by any thought-reader. 
How much of it is spontaneous creation, how much belongs 
to the domain of what philosophers call unconscious cele- 
bration—that is, in plain English, the reflex of memory 
unwittingly and unwillingly brought into action—is a problem 
which might “perplex in the extreme” many other people 
besides Othello and our correspondent. 

If the latter wanted to prove that Verdi has drunk at the 
fount of what is, or was till lately, called “the Future,” he 
might have rested his thesis on much safer ground than that 
selected by him. A man of Verdi's genius is not likely to 
borrow his music from other composers. On the other hand, 
it would argue him void of that genius, or even of ordinary 
intelligence, if he did not perceive that the reformatory efforts 
of Wagner have brought a complete change over the spirit of 
modern music. To stand aloof from that change, and to go 
back in the matter of operatic treatment to the times of 
Buononcini, or Donizetti, or the early Verdi, would be like 
preferring a stage coach to the “Flying Scotchman,” or 
maintaining that a dip candle sheds a brighter ray than the light 
manufactured by Mr. Edison or Mr. Swan. That Verdi is 
not of that opinion, almost every bar of his score is sufficient 
evidence. The arias, the fiorcture and gruppetti, have dis- 
appeared as tracelessly from the stage as has the “big 
guitar” principle from the orchestra. Instead of that we 
have the most forcible declamation ever found outside 
Wagner, and a musical form entirely dependent upon the 
exigencies of the drama, Of set pieces, there are no 


more than, if as many as, in Lohengrin and Die Meistersinger, 
and each of these set pieces is strictly connected with the 
action of the drama. Without one of them— Cassio’s drink- 














ing-song—Shakespeare’s tragedy indeed would be as incom- 
plete as would be Verdi’s opera. If this perfect blending of 
poetry and music, this consistent growth of tone-melody from 
word-melody, is not the carrying out of Wagner’s principle, 
then what is? And if such a mode of proceeding is found 
in the work of a composer who in his earlier efforts rested 
entirely upon the stand-point of the conventional opera, the 
inference must be plain to every unprejudiced eye. That 
inference, at the same time, so far from detracting from the 
merit of the Italian master, onthe contrary, increases it a 
hundredfold. That a man of his age and of his reputation 
should rest satisfied with his achievements, and believe in the 
beauty and finality thereof, would not be surprising. To see 
such a man throw himself into the current of modern progress 
and absorb what is best and truest in that current in his own 
individuality is a phenomenon for which historians of music 
will have difficulty in finding a precedent. 


Correspondence. 


VERDI AND WAGNER. 
TO THE EDITOR OF ‘* THE MUSICAL WORLD.” 


S1r,—I am not by nature a hunter of reminiscences, but when I 
am told in an authoritative manner that Verdi has learnt absolutely 
nothing from Wagner, and would have written his Osed/o in exactly 
the same manner if Wagner had written nothing at all, I am naturally 
a little surprised, seeing that I have read the pianoforte score of the 
Italian master’s latest work with considerable care, and of course 
know my Wagner by heart. On page 343 of that pianoforte score I 
find an impressive motive accompanying the mute gaze of the 
desperate Othello at the sleeping Desdemona :— 
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and my memory tells me at once that this is, as regards sequence of 
notes as well as general effect, absolutely identical with the opening 
theme of the Parsifa/ introduction, especially where that theme occurs 
in the bass and in minor with the trembling fiddles above :— 


I 


Until some critic is good enough to prove that Verdi would have 
written this if Wagner had not written it before him, I must sign 
myself, in the words of poor Othello, yours, 


“ PERPLEXED IN THE EXTREME.” 



































BIRDS IN TOWN GARDENS. 
TO THE EDITOR OF “THE MUSICAL WORLD.” 


S1r,—Edgbaston is one of the most beautiful suburbs attached 
to any English town, As a proof of this, I submit the following list 
of birds I have seen in my garden, about a mile from the Town Hall, 
as the crow flies. Of the larger birds I have seen rook, jackdaw, 
blackbird, song-thrush, missal-thrush, fieldfare, and starling. Of the 
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finches I have seen chaffinch, greenfinch, sparrow, and linnet. Of 
thin-billed birds, permanent residents, I have seen pied wagtail, hedge- 
sparrow, robin, wren,golden-crested wren, and tree-creeper. Of titmice, 
the great, blue, cote, marsh, and long-tailed tits. Of summer visitors 
I have seen the cuckoo, white-throat, black-cap, willow-warbler, chiff- 
chaff, spotted fly-catcher, sand-martin, martin, swallow, and swift—thirty- 
two in all. Of accidental visitors I saw the skua, that, hugging the 
foodless water of the canal, was killed the next day farther south at 
Northfield. Years ago I saw a redstart nearer the centre of the town. 
This shows that Edgbaston is a large park, with houses in it and roads 
that make it open to the people.—I am, yours very truly, 
CHARLES LUNN. 








AN APPEAL. 


An appeal is made for kindly aid on behalf of Mr. H. V. Lewis, - 


a pianist and organist well known in Liverpool and London. Owing 
to long-continued illness and suffering, he has not only lost all his 
professional engagements, but has also exhausted all his slender 
means. The case is urgent. Reference is permitted to Mr. W. H. 
Cummings. Donations may be sent to Mr. Mallett, at the office of 
this paper, 68-70, Wardour Street. 





DONATIONS ALREADY RECEIVED. 
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Concerts. 


POPULAR CONCERTS. 


At last Saturday’s concert, Joachim opened with Beethoven’s 
Quartett in C, Op. 59, and concluded with the same composer’s 
Serenade Trio in D, Op. 8. Both these works had already been led 
in excellent style by Madame Norman-Neruda during this season. 
The last-named work, almost Haydnesque in humorous vivacity, 
was played with exquisite grace and piquancy on the present occasion. 
It must, however, be an object of regret to many that Dr. Joachim 
does not see his way to do more extensive justice to modern talent, 
which would come with special fitness from the leading violinist of 
the day. MM. Ries, Hollander, and Piatti assisted in the quartet, and 
the two last-named in the string trio. The feature of the matinée was 
Joachim’s magnificent performance of Max Bruch’s Romance in 
A minor, Op. 42, in which the purity of intonation in the octaves and 
double stops may be cited as specially conspicuous. The inevitable 
encore was responded to with one of those unaccompanied poly- 
phonous movements by Bach which that artist has made a speciality 
of his own. Miss Agnes Zimmermann accompanied Bruch’s romance, 
and played in perfect style Schubert’s Sonata in A, Op. 120, which, 
although one of the composer’s simplest and least characteristic 
pieces of the same class, is yet marked by that grace and easy flow 
which distinguish all Schubert’s-works. Mr. Orlando Harley’s com- 
monplace and hurried delivery of Mozart’s “II mio tesoro” utterly 
destroyed the breadth of melody which forms one of the chief charms 
of that veritable /esovo of musical art-—a fact which, with so experienced 
a vocalist as Mr. Shakespeare as accompanist, was all the more sur- 





prising. Schubert’s song, “Am Meer,” received a more satisfactory ren- | 


dering, but, with regard to the same master’s “ Hark the lark” (sung, 
by the way, only a couple of weeks ago at the same concerts), singers 
should understand that, if they are unable to produce a legitimate effect 
with Schubert pure and simple, they had better select some other 
music. The accompaniment in the last-named song was likewise 
wanting in delicacy and refinement. 

Last Monday’s concert commenced with Mendelssohn’s String 
Octet in E flat, Op. 20, written at the age of fifteen. Although it 











must be admitted that this composer enjoyed exceptional advantages 
from his earliest youth for the acquisition of all that theory and 
practice of good music can impart, this Octet remains, nevertheless, 
a marvel of precocity, not only as regards the grasp of technical 
means, but even more on account of the complete emancipation 
from the influence of any other composer shown by it, whilst notably 
the scherzo is one of that species which wholly owes its origin to 
Mendelssohn’s inventive genius. The Octet was finely played, more 
especially in the cantadile passages, by MM. Joachim, Ries, Burnett, 
Wiener, Hollander, Gibson, Piatti, and Howell. 1t may be stated, 
en passant, that this Octet has recently been performed with great 
success by the new Nicolai-Verein (sick fund branch), formed by 
some members of the Philharmonic Society at Vienna, for ‘‘ chamber 
concerts ” only, each part being quadrupled, as well becomes the 
symphonic character of the work. Beethoven’s beautiful String 
Quintet in E flat, Op. 4, was also found very attractive in its seldom 
heard original form, as octet for wind, labelled Op. 103, which 
might become a permanent feature at these Popular Concerts, like 
Beethoven’s Septet or Schubert’s Octet. Mr. Max Pauer introduced 
Chopin’s Allegro de Concert, Op. 46, for pianoforte alone, which, 
although one of the Polish master’s weakest works, yet fascinates by 
that elegance and zodlesse of expression which elevates even his 
simplest dance tunes to the character of musical poems. The per- 
formance of this exceptionally difficult piece was given with that 
crispness of touch and that remarkable clearness and_ unerring 
certainty, even throughout the most trying passages, for which this 
young artist has by this time become noted, whilst the delivery of 
the graceful cantabile phrases was equally excellent ; and no less so 
that of a staccato study by the same composer, which followed as an 
encore. Mr. Pauer also took the pianoforte part in Spohr’s 
Quintet Op. 53, in C minor, which is essentially a show piece 
for the pianist, the chief task of the other performers consisting 
in counting their rests, of which this work contains probably 
a larger number than any other of the same class. The disin- 
terment of such antiquated matter seems difficult to comprehend, 
whilst many works of the kind more suitable to the taste of 
the age, such as Villiers Stanford’s new Pianoforte Quintet in D minor, 
already familiarized on the Continent, remain unheard at these 
concerts. Herr Joachim selected for his solo two trifles arranged from 
Schumann’s Pianoforte Duets, Op. 85,accompanied by Mr. Max Pauer 
on the piano, which may, on the authority of an artist like Joachim, 
serve as a corrective of certain habitual disclaimers of arrangements 
of any kind, no matter how excellent and effective. Herr Joachim 
added the “ Abendlied,” from the same set, in response to an encore. 
Miss Hope Glenn did not seem in good voice, but sang expressively 
Haydn’s sweetly pathetic canzonet, “She never told her love,” and 
an effectively harmonized Lied by F. Ries, tastefully accompanied by 
Miss Bessie Waugh. Madame Schumann’s appearance will be the 
event of next Saturday’s matinée. 


THE LONDON SYMPHONY CONCERTS. 


Last week’s concert was one of unusual interest, including no 
less a performer than the great Joachim, who played his friend 
Brahms’s Violin Concerto, Op. 77, in D, which for technical diffi- 
culties, and these not of a most grateful kind, ranks probably only 
second to Joachim’s own Hungarian Concerto. The orchestra 
played Bennett’s overture to Byron’s “ Parisina,” Haydn’s Symphony 
in B flat, No. g of the Salomon set, and Liszt’s Rhapsodie No. 2 
in D, dedicated to Joachim. The performance of these works 
was again marked by that freshness of colour and vigorous 
accentuation which are among the most notable features of Mr. 
Henschel’s conducting. The symphony especially created absolute 
enthusiasm, and elicited a double recall of the conductor. Beet 
hoven’s Romance in F, Op. 40, was “sung” by Joachim on the 
violin in such a manner as to more than compensate for the 
absence of a vocal performance. Mr. Henschel, who seems 
very properly bent on puttiag down the encore nuisance, made a 
resolute stand against the boisterous clamourers, who should pay 
again if they wish to hear Joachim in some other piece not included 
in the programme. 

Last Wednesday’s concert opened with three movements from 
Cowen’s Suite for strings ‘In the Olden Time” (MS.), namely, air, 
with variations, “ Lullaby,” and “Minuet.” The simple but pretty 
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air is the right sort of theme to lend itself to that complete and 
ingenious transformation of its subject-matter which raises the seven 
succeeding variations above the common level of such things, being, 
moreover, so well contrasted between themselves, by alternate grace 
and vigour, as to sustain the liveliest interest to the end. “The 
“Lullaby,” for strings muted, is a lovely bit of melody, in perfect | 
agreement with its title, and charmingly treated in its return to the | 
initial subject ; whilst the ‘‘ Minuet,” composed of a quaint and | 
fascinating theme, with some equally pleasing episodes to follow, | 
keeps, to say the least, well on a level with the two preceding numbers. | 
The impression gained enhanced the feelings of regret at the dis- | 
memberment of such a work on the present occasion. Those 
excerpts were performed with such exquisite gradations of light and 


no less than they did the audience, as shown by hearty plaudits, 


Another important orchestral piece in the programme was Schumann’s | 


Symphony in D minor. The excellent performance brought out every 
detail with distinctness, culminating in a fittingly powerful climax at the 
conclusion. The hero of the evening was, however, the violoncellist 
Herr Julius Klengel, from Leipzig, who more than justified his 
German reputation, and whose début achieved considerable success. 
Although his tone is not very sympathetic, which must undoubtedly 
be laid to the charge of his instrument, his phrasing is excellent, 
whilst his sechnigue is altogether hors ligne. Indeed his mastery of 
the harmonics, to single out one notable feature, in the most rapid 
succession and in all positions, absolutely borders on the marvellous, 
as was manifested in the performance of Haydn’s very exacting 
Concerto in D (which, by the way, although not written in his best 
vein, is nevertheless distinguished by the old master’s habitual 
tunefulness), but still more so in the virtuoso’s own “ Variations 


Capricieuses,” in which the most extravagant difficulties of every | 


description are piled up almost to an excessive degree. Each per- 
formance was greeted with two enthusiastic recalls. A well merited 
success was also obtained by Miss Emily Winant’s truly poetical 
rendering of Liszt’s famous song “ Kennst du das Land.” It is a 
genuine pleasure to listen to this lady’s contralto, which is of equal 
beauty throughout its extensive compass. Wagner’s Metstersinger 
overture proved once more, that it not only can charm the 
connoisseur, however frequently played, but that it can keep a 
London audience seated to the last bar of a long concert.—Herr 
Schonberger will play Rubinstein’s Concerto in D minor at the next 
matinée. 


THE STROLLING PLAYERS’ AMATEUR ORCHESTRAL 
SOCIETY. 

The indefatigable “Strollers” gave another concert, which filled 
St. James’s Hall to the doors with a fashionable audience. Those 
who have watched the successive performances of this orchestral band 
must be struck with the extraordinary progress achieved under Mr. 
Norfolk Megone’s painstaking and energetic conductorship, placing it, 
more particularly in respect of a due observance of light and shade 
and “go,” aboye most similar institutions in London. Mr. Megone 
should, however, guard against an exaggerated Jianissimo, rendering the 
musical idea at times scarcely intelligible. Special commendation 
is due to the choice of pieces fairly within reach of the per- 
formers, instead of the Liszt, Wagner, and Brahms sometimes scram- 
bled through at amateur concerts. The selection included Mendels- 
sohn’s Ruy Blas Overture, Max Bruch’s charming Prelude to 
Loreley, recently made known by Mr. Henschel’s Symphony Con- 
certs; Mozart’s great Symphony in G minor, and, for the first time, 
one of those ingenious, picturesque, and richly scored descriptive 


| a@ moderately good interpretation. 





Suites in which their composer, Massenet, finds his true element. It is 
entitled “‘Sctnes Alsaciennes,” introducing, besides many interesting 
features, a very original and pleasing duo for clarionet and violoncello 
in the third movement, “Sous les Tilleuls,” and winding up in the 
Finale, “Dimanche Soir” (a Continental Sunday of the most 
rollicking and noisy description), with a highly effective roll-call 
for drums and. bugles in the distance, and a lively dance at the end. 
Mile. Agnes Janson and Madame Clara Samuell were successful in 
some songs far above the average of those in vogue at similar concerts. 
The first-named lady more especially distinguished herself by her 
beautiful contralto voice and refined style of singing. Both ladies 
mingled their voices in two “taking” duets by Cowen in a very 
agreeable manner, 








NOVELLO ORATORIO CONCERT. 
The first part of last Tuesday’s oratorio concert consisted of 
Cowen’s cantata Sleeping Beauty, which, although produced with 
success at the Birmingham Festival two years ago, had not hitherto 


been given on asuitable scale in London proper. A large audience 
was therefore attracted to St. James’s Hall, and warmly applauded 
the work, the composer being recalled to the platform at the close. 
The subject of the cantata is one which has proved most happily 
suited to Mr. Cowen’s style of composition, and it is truly said that in 
the Sleeping Beauty his best work may be discovered. The intro- 
duction depicts, in efficient contrast, the gifts of fairy blessings 
showered down upon the infant Beauty’s cradle, and the curse of the 


> - | wicked fay, which has inspired Mr. Cowen with an effective /est 
shade as evidently to gratify the composer, who conducted in person, | 
| 


motive. The vocal valse, “ At dawn of day,” the princess’s song, 
“Whither away, my heart,” the scena for the tenor,.and the concerted 
pieces, to mention some among the favourite numbers, are music of a 
graceful and melodious type, nor are genuine dramatic effects absent 
from Mr. Cowen’s score. The Sleeping Beauty has its admirers in Paris 
and New York, and the musical amateurs of London, on the prin- 
ciple, ‘‘ better late than never,” have reason to be grateful to Messrs} 
Novello for its introduction here. Mr. Cowen conducted with remark- 
able skill, and the result was a performance satisfactory in almost 
every point. Mrs. Hutchinson was the Princess, Madame Patey a 
truly excellent wicked Fay, Mr. Lloyd an ideal Prince, and Mr. Watkin 
Mills a sufficiently dignified King-father. Beethoven’s Choral Sym- 
phony, now made so familiar to us through recent concerts, received 
The soprano part was very well 
sung by Miss Annie Marriott. Mr. A. C. Mackenzie conducted. 


CRYSTAL PALACE CONCERT. 


The novelty of last Saturday’s Crystal Palace concert was Mr. 
Ebenezer Prout’s D major Symphony. This work has been performed 
before at the Covent Garden Promenade Concerts, and is not of suffi- 
cient interest to call forcomment. All we need do is to give general 
application to the confession which the programme-analyst makes with 
regard to the scherzo, “There is little to be said, it is so remarkably 
straightforward,” It is not through the production of compositions 
of this class that the position of English musicians will be raised in 
the eyes of the public at home and abroad. The concert opened 
with a brilliant rendering of Mendelssohn’s ever fresh uy Blas 
overture, and closed with Schumann’s Overture, Scherzo, and Finale 
for orchestra. Saint-Saéns’s Pianoforte Concerto in’G minor received 
an exquisite rendering from Herr Schénberger and the orchestra. 
Miss Alice Whitacre, the vocalist of the concert, is one of those 
American sopranos whose upper notes are cultivated at the expense 
of the middle ones. She sang Mozart’s old-fashioned scena, “ Mia 
Speranza adorata,” and with better effect, Randegger’s bolero, “‘ Vien, 
della danza e l’ora.” 


SACRED HARMONIC SOCIETY. 


The performance of Moses in Egypt, Rossini’s opera-oratorio, by 
the Sacred Harmonic Society, was an experiment of a doubtful kind, 
not attended by any brilliant success. It has probably left the 
Rossini worshippers where they were, and could not have gained from 
the Gentiles a single convert to the shallow and careless methods of 
conception and execution of which the brilliant Italian school affords 
many examples. The work, such as it was, received a fairly adequate 
rendering from soloists and chorus, Mr. W. H. Cummings conducting. 
The principal soloists were Miss Anna Williams, Miss Hilda Wilson, 
Mr. Edward Lloyd, Mr. Piercy, Mr. Watkin Mills, and Mr, Bridson. 


MM. COENEN AND WIENER’S CHAMBER CONCERTS, 


The above-named artists had. made themselves already favourably 
known many years ago by the first introduction of numerous. works 
of the modern school to London audiences, amongst which may 
be cited a Pianoforte Quartet, in E flat, by A. C. Mackenzie, then 
an obscure Edinburgh musician. That they mean to persist 
in their praiseworthy efforts in the same direction, is demonstrated 
by the inclusion in their first concert, given Wednesday last. at 
Princes’ Hall, of Mr. C. Villiers Stanford’s very remarkable new Piano- 
forte Quintet in D minor, Op. 25, which has been already commented 
upon in these columns with well-deserved eulogy, on the occasion of 
its first production by the Heckmann Quartet a couple of months 
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ago, and which has indeed been since familiarized by the latter on the 
Continent. At all events, MM. Coenen and Wiener have stolen a 
march on Messrs. Chappell’s Popular Concerts, where this fine work 
still awaits a first hearing. The other concerted piece included in the 
same concert was Beethoven’s so-called “ Harfen” Quartet, Op 74, 
in E flat, which, although one of the great master’s most attractive 
works is for some unaccountable reason less frequently played than 
some others. These works were executed with artistic skill by the 
concert-givers, associated with MM. Collins, Gibson, and Whitehouse. 
The former contributed also some solo pieces, and Mrs. Hutcheson 
added some songs by Brahms, Goring Thomas, and Robert Fisch- 
hof, Miss Mary Carmichael being the accompanist. The second 
concert is announced to take place on the 23rd inst., and will include 


Schubert’s String Quartet in D minor, and Brahms’s Pianoforte | 


Quartet in G minor. 


The Theatres. 


“The Forty Thieves” 








DrRuRY LANE .1.25 and 7.25 
PE OR 


HAYMARKET... “Hard Hit”... j 
ADELPHI “Family Jars” a 7.15 
“The Harbour Lights ” bas rin 
LYCEUM “Faust ” - ne ss des Brie: 
ST. JAMES’s ... ““Lady Clancarthy ” on - aseiae 
PRINCESS’S “The Clockmaker's Hat”... one. THA 
“The Noble Vagabond” 8.15 
GAIETY “Dimity’s Dilemma” : eae a fe 
“Monte Cristo”... wes wide {yOg 
OLYMPIC bes «» “The Churchwarden”  ... oes eee QED 
Preceded by ‘The Two Blinds” and “ Home Rule.” 
STRAND .. “By Special Request ” a re 
“Jack in The Box”... 
VAUDEVILLE... “Nearly Severed” ... 7.45 
“Sophia” .... a) 8.30 
OPERA COMIQUE ... “A Merry Meeting”... bd 7.45 
“She Stoops to Conquer” .. sv wus 158390 
Court “ The Nettle” ai be ee sath 
“ Dandy Dick” Fs ees 8.30 
ROYALTY “The Coming Clown” 7.45 
“Modern Wives” 8.45 
COMEDY : ““Mynheer Jan”... a 8 
CRITERION ... “Who Killed Cock Robin?” 8 
“ David Garrick” edi 9 
TOOLE’S nes “ Hester's Mystery”... 7.30 
“The Butler” , 8.30 
SAVOY “The Carp”... 7.40 
“ Ruddigore” cy 8.30 
AVENUE ... “Kobinson Crusoe”... 7.45 
PRINCE OF WALES’s “A Happy Day” 7.45 
“Dorothy” 8.30 


Owing to the indisposition of Mr. W. S. Penley, the production 
of Mr. Sydney Grundy’s ‘“‘ Snowball,” announced to take place at the 
Globe last Monday, has been postponed. 

Ss 

Mrs. Langtry’s business, it is said, has considerably increased 
since she changed her managers. She is expected to remain in 
America for two years, and then make her long talked of Australian 
tour before returning professionally to England. Mr. George Keogh 
still remains her general adviser. 

—~<Sex>— 

It is an Open secret that as soon as “Clancarty” has run its 
course at St. James’s Theatre, a revival of a former Haymarket 
success will take place, in which Mrs. Bancroft will once more tread 
the boards, which only a year ago she announced her intention of 
permanently abandoning. She has been feeling the way, so to speak, 
on more than one occasion since her farewell appearance at the Hay- 
market, and only a fortnight ago she recited at the Novelty Theatre 
several pieces in her well-known style. The performance was given 
in aid of the funds of the Belgrave Hospital for Children, and 
want of space prevented allusion to it last week. The programme 
began with some well-arranged ‘adleaux vivants, designed by Sir 
Jocelyn Coghill; then came Mrs. Bancroft’s recitation, meeting 
with vociferous applause to which she generously responded with 
another piece. John Oxenford’s two act farce, “The Porter's 
Knot,” in which the veteran amateur, Mr. Quintin Twiss appeared to 











great advantage, concluded the entertainment. The Duchess of Teck 
was present on both nights and occupied a box in which Mrs. Ban- 
croft also appeared after her performance on the stage. A crowded 
house testified to the esteem in which the charity is held. 
~<a 
Miss Edith Chester has “fretted her brief hour upon the stage,” 
and now retires from it on her marriage. It is to be hoped, how- 
ever, that all sight of her may not be lost, and that possibly once 
more, as an amateur actress, she may delight her admirers in the 
same manner as she used to do when, as Miss Gellibrand, she 
rendered such valuable assistance to the “Strolling Players” A. D.C. 
KS 
The German Athenzum Society gave a capital entertainment at 
St. George’s Hall, on Tuesday evening, beginning with a Posse 
(anglice farce), followed up by a comedy, and concluding with 
“living pictures,” arranged by Messrs. Alma Tadema and Rudolph 


| Lehmann, and accompanied by Schumann’s music, conducted by 


Herr Frantzen, the. Richter chorus-master. Herr Hertz and Frailein 
Wappenhaust carried off the histrionic honours in the first part, the 
gentleman being evidently gifted with a vein of true humour, which 
enabled him to give the proper points to the amusing sentences 
scattered through the farce in question. The tableaux illustrated the 
principal incidents in the story of “The page and the king’s daughter.” 
The vocalists were Frank Lemon, Miss Lena Little and Fraulein Liza 
Lehmann, assisted by Herren Kaiser and Fischer, and a chorus of 
male voices. The theatrical ex¢ractes were filled up by an orchestra, 
under the ddfon of Mr. Norfolk Megone. 


—<S 
The Paris Hippodrome will return to the French capital in the 
course of a few weeks, when their successful performance at Olympia 
will terminate. 369,654 people passed the turnstiles up to Saturday 
last. We understand that several important fixtures have been made 
for amusements immediately to follow the Hippodrome. A National 
Gymnasium Competition of gigantic proportions, in which 2,000 
members of the athletic clubs of the kingdom will compete for prizes, 
and a 200-guinea challenge shield, under the auspices of the National 
Physical Recreation Society, will be followed by the Sportsman’s 
Exhibition, in conjunction with which, for the first time in London, 
there will be held a show of exclusively sporting dogs. In May the 
London Horse Show will take place at Olympia, to be followed by 
an Army Horse Show, and for both of these events a great amount 
of patronage is already secured. Olympia will also be the scene of 
the Medizval Tournament and the Kennel Club Show, and a grand 
Historical Pageant, and other entertainments, which will carry the 
Olympian programme well into the summer. 





THE REID FESTIVAL AT EDINBURGH. 
EDINBURGH, Feb. 22. 

The great musical fact of the year in Edinburgh—the Reid Festival— 
is once more a thing of the past. It took place with even more than its 
accustomed éc/a¢ on the 12th and 14th instants, as usual, and formed a 
fitting climax to the many musical events of the season. Of the Reid 
Festival performances—this year two only instead of three, unfortunately 
—it is impossible to speak except in terms of the highest praise. It waS 
a pleasure to hear Mr. Hallé’s admirable and collectively trained band at 
work ; and on this occasion their efforts to satisfy a discriminating 
audience were even more successful than usual. To instance one case 
out of many, the rendering of Beethoven’s Seventh Symphony, to which 
they treated those who were fortunate enough to hear it, may be truth- 
fully described as faultless. Besides the work just mentioned, the prin- 
cipal orchestral numbers included in the two programmes were the 
following : Schumann’s Symphony in C, No. 2, the fugal portions of 
the adagio of which were given with conspicuous accuracy and smooth- 
ness ; Rubinstein’s incidental music from Bal Costumé; Wagner’s Intro- 
duction to act III. of Lohengrin, played with all the breadth and 
dignity of effect of which it is susceptible ; Mendelssohn’s Midsummer 
Nighi’s Dream music ; Liszt’s Second Hungarian Rhapsody, Pianoforte 
Concertos by Chopin and Tschaikowsky. The following overtures were 
also included :—Beethoven’s “ Weihe des Hauses ;” Weber’s “ Jubilee,” 
Spohr’s “ Jessonda,” and Rossini’s “ Guillaume Tell.” 

Miss Amy Sherwin and Mr. Edward Lloyd were the vocalists, and 
both being in exceptionally good voice, did admirable service in giving 
light and freshness to the severer portions of the programme. Mr. Lloyd 
was specially happy in the selection of his songs, and by his singing of 
Gounod’s recitative and aria from La Reine de Sabe, “Lend me your aid,” 
he took, and quite justly so, the audience by storm, A more telling and 
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artistic piece of vocalization it would be difficult to conceive than his 
rendering of this scena proved to be. 


Although the Reid Festival this year consisted of only two, instead of | 


three concerts, as had previously been the case, the omission of the third 
concert was to some extent compensated for by an enjoyable pendant to 


the festival in the shape of a matinée musicale at the house of one of the | 


university professors, and at Which Signor Risegari and M. Vieuxtemps 
were heard in an interesting selection of chamber music, the lady of the 
house being at the pianu. The works selected were Grieg’s Pianoforte 
and Violin Sonata, Op. 8, Dunckler’s Reverie for violoncello, Op. 20, 
and Beethoven’s Pianoforte Trio in C minor, Op. 1, No. 3. These, and 
a couple of ‘songs by Spohr and Rubinstein, the former with violin 
obbligato, very pleasantly sung by Miss Charlotte Clark, made up a pro- 
gramme that was listened to with much satisfaction by those who were 
favoured with invitations, and among whom were many of the more 
prominent musical amateurs of the city. 

The Amateur Orchestral Society gave its second concert of the season 
on the 8th inst., and, on the whole, it was a distinct success. The 
audience was one of the largest and most appreciative that has been 
gathered together during the winter. The orchestral numbers essayed 
were rendered with praiseworthy effect all round ; but the chief success 
of the evening fell to Mr..Drechsler Hamilton, who with the orchestra 
played Golterman’s violoncello concerto in D minor in a masterly manner. 
The Symphony was Mendelssohn’s Scotch, Op. 56, and was very satis- 
factorily dealt with. 

Mr. H. Waller, who made his dééu¢ as a pianist at one of the recent 
Choral Union Concerts, subsequently gave an afternoon recital ; but in 
both cases failed to make a favourable impression on his audience. 
However, his failure was certainly not of such a character as to justify 
the uncompromisingly adverse criticism to which a section of the local 
press subjected him. Faults and shortcomings he certainly has many ; 
but he has youth also, and, if we may judge from the progress he has 
already made, he has perseverance and an aptitude for work as well ; so 
that it is not too much to predict the probability of his faults being 
remedied as time goes on. He was heard to best advantage in one of 
Liszt’s Rhapsodies and in a Ballade of Grieg’s. 

Mr. Paul Della Torre, whose recital took place yesterday, was more 
fortunate. He, on the other hand, succeeded in satisfying a critical 
audience by the manner generally in which he acquitted himself. The 
ordeal through which he passed was a severe one, for his programme 
was of the most varied description, and contained specimens of the com- 
positions of no less than ten different masters, representing the traditions 
of many widely diverse schools. But he must be heard again before any 
proper judgment of his powers can be formed. 

At the theatres we have had several changes during the past month. 
The pantomime (“ Robinson Crusoe”) at the Theatre Royal —in which, 
by the way, there were several songs much above the usual pantomime 
standard, whilst notably one calied “ White Wings,” charmingly sung by 
Miss Duggan in the /#t/e-ré/e—was withdrawn on the 13th inst., and has 
been followed by Mrs. Bernard Beere’s Dramatic Company, which in turn 
gave place, on Monday last to that of Mr. E. Compton, who will this 
week produce a series of plays of the Goldsmith and Sheridan School. 

Since the finish of the Christmas M/zkado run at the Lyceum Theatre, 
Lecocq’s last operetta, Pefzta, has been produced with much success ; and 
this week the stage is in possession of Mr. Robertson’s “ Caste” Com- 
pany, with every prospect of full houses, 





Music Publishers’ Weekly Vist. 


SONGS, 
Asof old... ses San R. W. Pearse of «. . Reid 
City of the King... oes Odoardo Barri Hutchings & Romer 
Come back my love to me... J. T. Gardner Sa ... Marriott 
Fiddle-de-dee : H. H. Greenbank ... on Reid 
Just Beyond... Odoardo Barri Hutchings & Romer 
B. J. Hancock... ... Marriott 


Left in the lurch 
Light Si G. A. Macfarren Hutchings& Romer 








Pirate Chief, The Ricardo Mahlig .-» Marriott 
Sleep, my love... ies baa ... George Raime Ms 

Songs of the South. Collection of Nigger Melodies saititn b, Reid 
Stay, happy night ... —... s+ eee Vincent Amcotts ... .» Marriott 
Steering... as Godfrey Marks Reid 
Weary ra a dep ee + Richard Seaton. .-» Novello 
Words and Music for Children of all Ages Stephens & Pascal...Joseph Williams 
YouandI .., jee eal “fs .». Seppie Moulton x Reid 

PIANOFORTE PIECES. 

By the Rivulet ... ws, Tito Mattei Hutchings & Romer 
Corinium Gavotte W. Ralph Norris ... ... Novello 
Fairy Bark. Duet... ‘. Croisez Hutchings & Romer 
Isabel Gavotte eee Charles Davieson... ... Reid 


| Monk (The)... 1 «~~ sss. se: Je Gibsone ... Hutchings & Romer 

| Starflower. Duet. .. ‘ Croisez = ” 

| Vingolf a Betty Romer ” 
DANCE MUSIC. 


G. Byass Hutchings & Romer 
Austin Arrowitt ... ... Marriott 
Karl Branscombe Hutchings & Romer 
M. Watson... 


At Last Waltz 

Acacia Waltz 

Can’t Stop Polka 
Merry Revels Quadrilles 


INSTRUMENTAL MUSIC. 


Largo in E flat. Organ est Edward Bunnett . Novello 
Pieces, Twelve short and easy. Organ ... a 9, 
Practical Violin School, The. Parts12&13 J. W. Fleming Gill 


VOCAL DUETS, TRIOS, PART SONGS, &c. 





All hail ! adored Trinity. Anthem R. B. Bateman . Novello 
Benedicite, omnia opera Henry Knight ” 
Children, The. Part Song A. R. Gane ” 
Curfew Bell, The. Part Song J. C. Bridge a 
Duets for Ladies’ Vocies, Six J. Robinson Reid 
Easter Anthems, The as ind ... J. Hurst . Novelio 
El Sh’mor Hamalko (God Save the Queen) D. M. Davis ” 
Give the Lord the honour. Anthem ..._-C. H. Lloyd ” 
God is our hope and strength (Ps. xlvi) .... W. C. Ainley ” 
Hymn-tunes, Six... wae whe .. Rev. E. Bulmer ” 
I know that my Redeemer liveth ... T. Mee Pattison .. ” 
Imbuta. Part Song we ass A. H. D. Prendergast ” 
It was a lover and his lass ... hy A. Herbert Brewer ” 
Jesu, with Thy Church abide. Hymn J. Hurst ” 
Jubilee Gde ... Se ed iis ... George Riseley » 
Let us now praise famous men. Anthem... E. H. Thorne ” 
Marriott’s Academy Album of Quartets and . 
Part Songs. Nos. I to 12 Churchill Sibley .. Marriott 
National Anthem, The _... aa ... George Riseley . Novello 
Now dawneth the bright wedding morning ; 
(The Bride). Chorus... oe ... A. C. Mackenzie ... - ” 
O Lord, correct me. Anthem ... Frank Bates one ” 
O my God, in Thee do I trust. Anthem... A. J. Phillips ” 
O sing unto the Lord. Anthem ... D. C. Jones ae ” 
Our blest Redeemer. Anthem ... ... Rev. T. C. Lewis... ” 
Pack clouds away (The Year). Chorus... W. Jackson ” 
Rest, beautiful rest. Hymn .. Francis Nash ” 
Salamis. Chorus and Orchestra ... ... Fr. Gernsheim ” 
Service of the Holy Communion. In two 
Parts. ... de at Rev. J. B. Powell... ” 
Story of the Cross, The... pp S. Bath um ” 
Three merry dwarfs, The. Part Song A. C. Mackenzie ... ” 
Tonic Sol-fa Notation. Nos. 533 to 538... W. G. McNaught... ” 
When the sun sinks to rest. Glee .. C. E. Miller ” 
ORATORIOS, CANTATAS, &c. 
Ariadne. Dramatic Cantata J. M. Smieton ... __... Novello 
Conversion of St. Paul. Cantata... Mendelssohn Hutching & Romer 
Crucifixion, The . Stainer . de pee Novello 
Eve ... hae as Re aig . Massenet... J. Williams 
Legend of Clopton, The. Operetta J. H. Caseley . Novello 
BOOKS. 
Music and Manners. 2 Vols, «+ Beatty-Kingston ...Chapman 
’ 
Wert Week's Music. 
To-DAY (SATURDAY). P.M. 
Saturday Popular Concert .......c0.sseee-eecsecee seseeeeeSt. James’s Hall 3 
Saturday Concert .......+00.secsessecescseee cevee ee cecee oeCrystal Palac: 3 
MONDAY, 7. . 
Monday Popular Concert ........... side kace naan eee St. James’s Hall 8 
TUESDAY, 8. 
Bach Choir Concert 1... sssssccscecssseeeee seceereereereet. James's Hall § 
WEDNESDAY, 9. 
London Symphony Concert ........ eae ..St. James’s Hall 3 
London Ballad Concert... .......ssssecesceeseeee seeeeeeete James’s Hall 8 
THURSDAY, Io. 
Mr. Anton Hartvigson’s Pianoforte Recital ...............Princes Hall 3.30 
Philharmonic Concert..........004 deniiens sesseeseeveeeseste James's Hall 8 
FRIDAY, II. 
Mr. and Mrs. Henschel’s Vocal Recital .......0++s00000+. Princes Hall 8.30 
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“Motes and ews. 


LONDON. 


The “ extra night” to celebrate the thousandth Popular Concert, has 
now been fixed for the Wednesday following the last Monday Pop. 
of April 4. 

_ Dr. Stainer’s new cantata, The Crucifiaton, was given for the first 
time at the Marylebone Parish Church one evening last week. The 
composer evidently had in his mind the ordinary resources of a good 
church choir, when he arranged his quiet and devotional music for 
chorus, tenor and bass soli, with organ accompaniment. 


In the Queen’s Bench Division, on Feb. 25, before Mr. Justice Denman 
and Mr. Justice Mathew, the case of Ramsden v. the Musical Exchange 
Company came on for hearing. Their lordships entered judgment for the 
plaintiff for £50, with costs. 


A very large number of invitations must have been issued by the 
proprietors of Madame Tussaud’s Exhibition for Ash-Wednesday, when a 
special selection of sacred and appropriate music was played by the or- 
chestra. Under the circumstances it was difficult to notice and examine 
the waxwork effigies owing to the inconvenience caused by the crowded 
state of the rooms ; however, the music, which comprised selections from 
the works of Beethoven, Handel, Rossini, Gounod, and Sullivan, was duly 
appreciated by all those who were lucky enough to obtain a seat within 
hearing distance. 


The concerts of the past week include a very successful one given by 
the St. Olave’s Musical Association at the Holborn Town Hall on 
Wednesday, although perhaps the comic element was too prominent. 
The singing of Miss Newmark and Miss Alice Pennington came in for a 
fair share of appreciation and applause. 

At the second concert of ‘The Hatcham Park Musical Society, the 
Hymn of Praise was performed with full orchestral accompaniment, under 
the conductorship ot Mr. F. A. Jewson. The second part was mis- 
cellaneous, in which the following artists took part : Miss Ada Patterson, 
Mr. Frank Swinford, and Madame Dunbar Perkins (violinist). Glees and 
part-songs were given by members of the choir. 

Mr. Barnby having resigned the position of conductor of the London 
Musical Society, Dr. Mackenzie has undertaken to conduct the practices 
and concerts for the present season. 


_ We have received from the Librairie Sagot, Paris, the first number of 
L'/ndépendance Musicale, a new musical fortnightly periodical, edited by 
M. Ernest Thomas. In his introductory manifesto, that gentleman 
claims absolute independence from any school or theory. The first 
article, from the pen of M. Jullien, is sufficient to show that thorough- 
going Wagnerism will be the principle of the new review. 


An English periodical, Fame and Fortune, the first number of which 
has simultaneously reached us, also deals largely with music and 
contains amongst other things a long article on Verdi’s O¢e//o from “ Our 
Special Correspondent.” 

# Madame Hatzfeld Gould gave asuccessful matinée musicale at 37, 
Wimpole Street last week. 


PROVINCIAL. 


#* Mr. Whatmoor, the winner of our Postlude Competition, has been 
giving some successful chamber music concerts at Hemel Hempstead. 
Mozart, Handel, Veracini, Mendelssohn, Sterndale Bennett, Schubert, 
Beethoven, Schumann, Chopin, Massenet, Bizet, Kirchner, Gounod, and 





part-songs for ladies’ voices, by De Lara, to words from Lord 
Lytton’s “Orval.” These songs were written expressly for this 
concert and conducted by their composer ; a spirited hunting chorus 
for male voices, with horn accompaniment, was produced by the society’s 
secretary, Mr. Frank Willcox ; and finally, for the first time in England, 


' a vocal valse, “Am Worther See,” by Thomas Koschat, to which a 


triangle obbligato gave rhythmical emphasis. The performance of the 
above well-contrasted works was, as before stated, and with slight excep- 
tion, admirable, a result attained by the skilful training and unflagging 
perseverance of Mr. Albert Visetti. The choir now contains over two 
hundred voices, well balanced as to the parts, and of sonorous quality. 
It is at its best when rendering masses of harmony, as in the Handel 
chorus, and the eight-part writing of Mendelssohn’s anthem. “To the 
Rose,” showed that it can courageously attack and sustain discords, and 
the same composition, as well as many others, evinced its ability in 
contracting and graduating the different qualities of tone-power. A fine 
cantabile was attained in De Lara’s songs, and in the vocal valses. 
Speaking generally, something is still to be acquired in distinctness of 
pronunciation and in contrapuntal passages, such as occur in madrigals, 
a slight uncertainty is occasionally to be observed in the “taking up” of 
parts, and a crisper rendering would give point to lightsome 
phrases. On the other hand, the choir is to be complimented on a purity 
of intonation not often met with in so large a body of voices. A major 
third in “ Dainty, fine, sweet nymph ” that rather bothered the sopranos 
was perhaps the exception that occurs to every rule, but compensation 
was made in the following piece in which the “erce de Picardie again 
occurred and was boldly given by the tenors. Some piano solos agree- 
ably varied the vocal music. These were rendered by Miss Matilde 
Lebell, a young pianist from Vienna, who made this the occasion of her 
first visit to Bath, and almost her first appearance in England. Miss Lebell 
played Chopin’s A flat Ballade ; Etude, Op. 2 of Henselt ; and a Valse, 
Op. 34—rather too long—by Moszkowski. The lady was much applauded 
after each performance, and was obliged on one occasion to break through 
the healthy rule of the evening—that of “no encores ”—when she played a 
song of Chopin, transcribed by Liszt. Her touch is facile and rippling, 
she sings well on the instrument, and has brilliant execution. Mrs. 
Hartnell sung charmingly, and in a highly-finished manner, Bishop’s 
“ Mocking Bird,” with flute obbligato, nicely played by Mr. Broome, and 
the same remarks apply to Miss Thorndike’s rendering of “ Yesterday,” 
by Tosti. Both ladies are pupils of Mr. Visetti. Mr. Lionel Moore, 
R.A.M., earned good opinions for Mattei’s “The Golden Land,” and 
united with Mrs. Hartnell, his sister, in a duet from Maritana. All these 
items were enjoyed, and the vocalists had several times to re-appear in 
response to continued plaudits. Mr. Visetti, in addition to his duties as 
conductor, played the accompaniments of the songs charmingly, and the 
other accompaniments received justice at the hands of Mr. Davis and 
Miss Gregory. The concert having concluded, and the audience dispersed, 
an interesting ceremony took place. General Benson, a vice-president of 
the society, announced in well-chosen phrases the general desire to mark 
the appreciation of Mr. Visetti’s efforts on behalf of music in Bath, and pro- 
ceeded to present that gentleman with a handsome silver-claret jug as an 
enduring token of their sentiments. Mr. Visetti, who appeared to be 
much affected, replied in a suitable manner, and Mr. De Lara was then 
prevailed upon to sing three of his compositions, and one by Mrs. Mon- 
crieff, giving great pleasure. The claret-jug is engraved with the arms of 
the city, and bears an inscription commemorative of the event. 


FOREIGN. 


Paris, March 1.—On Sunday last we had again four grand orchestral 
concerts, but, except the Conservatoire, none of them could boast of a full 


| house, owing to the exceptionally beautiful weather, which, notwithstanding 


Rubinstein figure in his programmes, to the exclusion of anything | 


unworthy of the name of music. 


BAaTH.—The Second Concert of the Philharmonic Society’s (president, 
Sir Arthur Sullivan) third season was given at the Assembly Rooms, 
Feb. 24, the programme being miscellaneous, and consisting for the most 
part of choruses, part-songs, &c. The first part of the programme con- 
tained a group of unaccompanied choral compositions by veritable “old 
masters.” They were: a hymn of the 15th century, “ Marienlied,” har- 
monized by Pretorius ; two madrigals, “ Dainty fine bird,” by Gibbons 
(omitted, however, in performance), and “Come again,” by Dowland ; 
and two ballets by Morley, “ Dainty fine sweet nymph,” and “You that 
won.” The second part commenced with the chorus, “The many rend 
the skies,” from Handel's setting of the ode, “Alexander’s Feast,” by 
Dryden, given at a previous concert of the society, and repeated in con- 
sequence of the success then achieved, and Mendelssohn’s anthem, 
“ Judge me, O God.” Some songs, &c., to be mentioned later, followed, 
and this agreeable entertainment concluded with a choral selection by 
modern composers, viz., “To the Rose” (words by Herrick), a glee by 
Albert Reakes, assistant conductor of the society, to whom, as to his 
composition, was accorded a hearty welcome; three equally successful 


the manifold attractions, kept a great many people away from the concert 
halls.—At the Chatelet, our great singer, Faure, had as great a success as 
the fragments from Bizet’s opera, Les Pécheurs de Perles.—-At Lamoureux’s, 
Goldmark’s Overture to Sokountala and Beethoven’s Symphony in F 


_ were the principal features ; the latter, especially, was admirably played. 


Two of the members of M. Lamoureux’s excellent orchestra contributed 
pieces for the violin and violoncello, and proved again of what splendid 
players his band is composed.—At Pasdeloup’s monthly concert, Rubin- 
stein’s last symphony was produced for the first time, and a young pianist 
and composer, M. Pierné, played with much success one of his new com- 
positions for piano and orchestra.—Among the extensive number of smaller 
concerts, I must point out those given by the excellent Society of Chamber 
Music for Wind Instruments, composed of the best members of the Société 
des Concerts.—The' violoncellist S. Biirger’s concert drew a numerous 
audience, and met with special appreciation in the classical portion of his 
programme. 

Berlioz’s Damnation de Faust has been given by the Orchestral 
Society of Rome, conducted by Signor Ettore Finelli, with extraordinary 
success. 

Zumpe’s operetta, Farinelli, has been favourably received at Ham 
burg. The composer had been a pupil of Wagner’s. 
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Madame Albani has concluded her brilliant engagement in Berlin by 
Me admirable performance of Elsa in Lohengrin, Frau v. Voggenhuber 
orchestra of the Royal Opera House, notably some huntsmen’s horns 
and some five-stringed double-basses. 


VIENNA.—The musical sensation of the day has been the appearance 
of the violinist César Thomson, a Belgian of Swedish extraction. Fame 
had not said too much, at any rate, in respect of his ¢echnigue, which is 
extraordinary, whilst his canétlene lacks somewhat in warmth, and his 
tone, like that of most bravura players, is rather thin. His 
Spectalite consists in the’ performance of polyphonous pieces, pranzs- 
Simo, which have hitherto been held to require a powerful attack of 
the four Strings. Another peculiarity is his playing of long, running 
passages in one position by means of a fingering of his own. These 


eing the Ortrud. Some new instruments have been introduced in the | 


{ 


| 





| 


achievements will prove both interesting and instructive to every student | 


of the violin. The artist’s pale face, black piercing eyes, and long, 
black hair, heighten the singularly fascinating effect of his performance.— 
Madame Lucca created a deep impression by her most dramatic ren- 
dering of a scene from Massenet’s Cid, which has made our amateurs 
Curlous respecting the whole opera, announced for performance at the 
Imperial opera for next winter, with that great singer as Chiméne.—The 
performance of the operettas Der Hofnarr and Der Ziveunerbaron 
continue before full houses.—Joseph Hellmesberger’s music to the 
ballet “ Die Verwanderte Katze,” is tuneful, but devoid of original 
invention.—The first part of a concert given by the Akademische 


| 
| 
| 


| Gesangverein was devoted to compositions by Wagner, in remembrance 
| of his birthday. The second part was filled by Engelsberg’s exquisite 


“Ttalienisches Liederspiel,” which should be looked after by English 
conductors. The vocalist Helene Marschall, and the’ violinist Amalie 
Mollner, met on the same occasion with well-deserved applause from a nu- 
merous audience.—The opera Die Jungfrau von Orleans, by E.N.Von Rez- 
nicek, has been accepted for performance at Prague.—According to report 
the new opera Fernando, by Wilhem Floderer, met with decided success 
at Linz, being distinguished by melodic flow and considerable dramatic 
power, much of the applause being also due to Fraulein Kénig’s excellent 
performance.—A “Liederabend” was announced by the excellent 
baritone Paul Bulsz, from the Dresden Opera, and the celebrated tenor 
Gustav Walter gave a similar performance, consisting exclusively of 
Brahms’s compositions, with the skilful assistance of the pianist Fraulein 
Baumayer. Four songs were repeated, and two were added.—At 
Kretschmann’s Orchestral Concert, Pepina Alberi obtained a brilliant 
success by her singing in the florid style, reaching the high E flat with 
ease. Her personal attractions added to the charm of her performance. 
—MM. Weinberger and Hofbauer have issued the second book of 
Schubert’s hitherto unpublished works, containing three songs set to 
words by Goethe,composed in 1815. 


DEATHS.—At Milan, Henri Ricordi, head of the pianoforte firm of 
Ricordi and Finzi, and brother of the publisher Giulio Ricordi.—At 
Dresden, K. W. Ch. Kaps, head of the well-known pianoforte manu- 
facturing firm, aged 61. 
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THORNHILL’S 


Cravelling Bags, Dressing Cases, 


Wedding Presents 


OF EHEVERY DESCRIPTION: 
Fully Fllustrated Catalogues Post Free, 


THORNHILL & CO. 


To HM. the Queen, T.R.H. the Prince & Princess of Wales, 








and Royal Family. 


144, NEW BOND STREET, LONDON. 


ESTABLISHED 1734. 








VOICE TRAINING EXERCISES. 


(For Sopraon, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass Votces), 


EMIL BEHNKE 
CHARLES W. PEARCE. 





Price 1/6 each. 


Cloth Boards, 3/- each. 





“‘T am much obliged to you for sending me Voice Exercises. They seem to me admirable, and doubtless will prove of great utility.” 


FREDERICK A. G. OUSELEY. 


“‘T like the Vocal Exercises very much ; they are scientific, systematic, and ingenious..—-_JOHN STAINER. 
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CHAPPELL & CO., 


50, NEW BOND STREET, W.,, and 15, POULTRY, EC. 
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SECURE DIRECTION TAGS. 


Strong and Cheap. 








They bear ROUGH USAGE and EXPOSURE to WET. 


WEATHER far better than Linen Labels. 


in any size. 


Can be had 


SPECIAL QUOTATIONS FOR QUANTITIES. 








SAMPLES ON APPLICATION TO 


THOMAS DAVIDSON, 


Wholesale & Retail Stationer, 
118 & 1193, NEWGATE STREET, E.C. 





F. & C. CONS, 


MANUFACTURERS OF 


Fron & Wood Frame Pianofortes, 
ANGRAVE ST., HAGGERSTON, E._[N.LR. 





Our PIANOFORTES are of first-class manufacture, at the 
lowest possible prices. All the latest improvements and most modern 
designs. Every instrument guaranteed. 





SHIPPERS SUPPLIED, PRICE LIST ON APPLICATION. 





PATENT AGENTS. 
JARMAN & CO., 





NINE MONTHS’ PROTECTION (including Stamp Duty) ... 
THE LIKE FOR FOUR YEARS ..  «. seo 


£310 0 
£8 8 O 


Advances made on approved Inventions. 


A LUXURY HITHERTO UNOBTAINABLE. 


PURE INDIAN & CEYLON TEAS ONLY. 








THE DARJEELING & CEYLON TEA COMPY.,, 


16, MINCING LANE, LONDON, EC., 


Supply the Choicest Liquoring Indian and Ceylon Teas direct from the 

gardens (THUS SAVING QULTE FIFTY PER CENT. PROFIT) 

in quantities of not less than 1lb. All Teas delivered free in London, 

and carriage paid, on orders of 5lbs. and upwards, packed in tins, to any 
address in the United Kingdom. 


No. 1. Souchong ... 1/6 | No. 4. Orange Pekoe 2/3 
», 2. PekoeSouchong... 1/9] ,, 5. Flowery Pekoe 2/6 
~ * reame i. .. 2/- | ,, 6. Flowery Or. Pekoe...  3/- 

Clients and others having friends interested in India or Ceylon Tea Gardens can 

obtain original packages from any estate by quoting name or mark. 


Samples Post Free on application. 








Address, the Manager, ‘ 
DARJEELING & CEYLON TEA COMPANY, 
16, MINCING LANE, LONDON. 


PER. DOZ, PER. DOZ. 
Children’s ...... Is.‘ 2d. Hemstitched— 
F AM 5 RI F Ladies’ ici... Qs. 42d. | Ladies’ ...2s. 113d. 
ES Sn ites 3s. 6d. | Gents’...... 4s. 11d. 





“The Cambrics of ROBLN- 
son & CLEAVER, have a 


PO C KET world-wide fame.”——Queen. 
HANDKERGHIEFS. 


ROBINSON & CLEAVER, 


BELFAST. 
Telegraphic Address : “LINEN,” BELFAST. 4 


JHE STOLBERG LOZENCE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND REMOVING 
AFFECTIONS OF THE THROAT. 


‘* Of famed Stolberg’s Lozenge we've all of us heard.” —Punch, October 21, 186s. 


DR. STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Clergymen. and ali who are desirous of improving and txignetiog their 
Voice for Singing or Public Speaking should use this Lozenge. One trial will be sufficient tc 
account for the great reputation it has sustained for so many . Testimonials from Patti, 
Grisi, Lablache, Santley, &c, Sold in Boxes, 1s. 14d. and 2s. gd., by all Chemists throughout the 
United Kingdom and the Colonies. 


BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 

HREE PER CENT INTEREST, allowed on DEPOSITS 

repayable on demand, 

TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated 
on the minimum monthly balances, when not drawn below £100. 

The Bank undertakes for its Customers. free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables ; the collection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 

THE BIRKBECK ALMANACK, with full qeehe. post free, on 
application. FRANCIS RAVENSCROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY'S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


How. TO PURCHASE A HOUSE FOR TWO GUINEAS 

PER MONTH, with immediate possession and no Rent to pay. Apply at 
the Office of the BirkBECK BurLpING SocieTYy, 29, Southampton Buildings, 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate possession, either for 
Building or Gardening purposes. Apply at the Office of the BIRKBECK FRER- 
HOLD J.AND SOCIETY, as above. 
The RIRKBECK ALMANACK, with full particulars, on «pplication. 
FRANCIS RAVENSCROFT, Manager. 


By Appointments to 
the Queen & Crown 
Princess of Germany. 


SAMPLEs and PRIcE Lists Post 
FREE. 




















MR. & MRS. THOMPSON, 
WARDROBE PURCHASERS TO ANY AMOUNT FOR CASH. 
Established a quarter of a Century. 
And having a LARGE CONNECTION for the Sale of 


GOOD LEFT-OFF CLOTHING, 


can give best prices for them. Ladies waited on. P.0.0. per 
return for all parcels, boxes, &c. Please note the address, 


95, HIGH STREET, MANCHESTER SQUARE, LONDON, w. 


TO NAVAL AND MILITARY OFFICERS. 
WANTED—REGIMENTAL UNIFORMS, &c. 


MR. JAMES THOMPSON. 
95, HIGH STREET, MANCHESTER SQUARE, LONDON, W., 


Begs to acquaint Ladies and Gentlemen that he is giving the highest prices for all 
descriptions of Naval and Military Uniforms, also for Plain Clothes, Miscellaneous 
Property, &c. Ladies or gentlemen wishing to dispose of any of the above-named 
will be punctually waited upon at their residence, any time or distance, by address- 
ing a letter as above. Parcels from the country will get instant attention, and the 
utmost value remitted by. post-office order by return. Established twenty-five 


ears. 
. N.B.—On sale, Naval and Military Uniforms of every description; also 
Liveries. 
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NEW PIANOFORTE MUSIC. 


THREE SONGS WITHOUT WORDS. By A Bourne. 


“Show the influence of Schumann, but not to an extent that can be blamed. The first and second, called ‘ Reverie’ 
and ‘ Adieu,’ are full of genuine sentiment ; and the third is suitably gay.”—(Ep. Musical World.) 

“Tastefully and elegantly written, and admirably suited for teaching purposes."—(Ep Topical Times.) 

“*The Reverie’ is dreamy and melodious ; the ‘ Adieu’ plaintive and graceful ; and the ‘ Revoir’ characteristic.”—(Ep. Mews 
of the World.”) 

“ Simple, but well written.”—(Ep. Atheneum.) 

“ Adopted the graceful idea of Mendelssohn. These pieces indeed reflect that composer occasionally, while they have also 
merits of their own, and as graceful pieces for the drawing-room can hardly fail to please.” (Ep. Era.) 


PERPETUUM MOBILE. By Michael Watson, 


“A composition which should obtain a great success, inasmuch as it is brilliant, well written, and extremely effective, 
without presenting any formidable difficulties to the industrious student.” (Ep. Musical World.) 

‘Will be found of great use in practising, and shows the hand of the skilled musician.”—(Ep. Pictorial World.) 

“A capital study for the right hand. Apart from its utility as a study, it is interesting as music.”—(Ep. Musical Standard.) 

‘With his usual skill, Mr. Michael Watson has constructed a pianoforte piece of moderate difficulty, but considerable 
eftect.”—(Ep. Mews of the World.) 

* A pleasing imitation of Weber’s Rondo, and somewhat easier than its model.” (Ep. Atheneum.) 

“Mr. Watson has done what few would have accomplished so well, that is to write an original, effective, and musicianly 
movement after a great original composer had adopted the same plan. We can warmly commend this solo as a study for the 
pianist. It will be of great value in the acquirement of fingering, and it has the further merit of being a well-written and interesting 
piece, as agreeable to hear as to play. As a matter of course, it is almost entirely a study for the right hand.”—(Ep. Zra.) 





NEW SONGS. 


WORDS. MUSIC. 


THE LOVE GONE BY. FE. Weatherly. Henry Loge. 


“ A very pathetic and graceful song.” (Ep. Musical Standard.) 

“The words are very sympathetic, and the melody is very tuneful.”—(Ep. Zadies’ Pictorial.) 

“A graceful song wedded to appropriate words.”—-(Ep. ews of the World.) 

“Tt is pretty music, and suits the words.” —(Ep. Zruth.) 

“ A meritorious song. It is refined, expressive, and very elegant in melody ; in fact we have not seen a better song of its kind 
for a long time. There is a violin or violoncello obbligato, which will enhance the effect of the song in no slight degree.”—-(Ep. Era.) 


WELL-A-DAY. G. Clifton Bingham, Percy Fackman. 


“ Tsan excellent song of its kind. It is thoroughly characteristic, and free from vulgarity. It may be unhesitatingly praised.” — 
(Ev. Musical World.) 

A quaint little love-ditty of the narrative school.”—(Ep. Graphic.) 

“A pretty attractive melody, with a simple accompaniment, admirably harmonised, those who hear it sung will not refrain from 
hearing a repetition.”—-(Ep. Jewish Chronicle.) 

“A simple but piquant little song, rather quaint in character.”—(Ep. Atheneum.) 

“Ts perfectly delicious. It is a syllabub of a song—light, bright, with just enough emotional flavouring to give it piquancy”— 
Ep. Zruth.) 
; “Is an unpretentious ditty, agreeable enough in its way, and likely enough to find favour with amateurs.”—(Ep. Zra.) 


PRICE. 2/- EACH, NET. 
E. ASCHERBERG & CO., 


Music Publishers and pianoforte Manufacturers, 
1 REGENT STREET LONDON, W. 
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“BELL” AMERICAN ORGANS pf 


As supplied to the ROYAL FAMILY. 
LRA, The PRINCESS LOUISE. 
fhe MARQUIS OF LORNE. The KING OF HOLLAND. 
The MIKADO OF JAPAN. 
The MARQUIS OF LANSDOWNE, Governor-General of Canada 
The Rt. Hon. ROBERT BOURKE, Governor of Madras, India. 
His Excellency LORD DUFFERIN, Viceroy of India. 
THE GOVERNOR OF BRITISH COLUMBIA. 
His Excellency COUNT VON FELBINGER, of the 
Austrian Court. 
And the Nobility and Critics generally, 
ARE THE LEADING 


High-class Instruments of the World. 

AND ARE FOR SALE BY f 

ALL FIRST-CLASS MUSICSELLERS 
EVERYWHERE. 


“BELL” 


AMERICAN 
ORGANS. 


Catalogue may he had gratis from 
any Musicseller, or from cur 
London Branch—- 


— 68, — 
HOLBORN VIADUCT, 
E.C. 








































BELL” 
AMERICAN 
ORGANS. 


Our ‘Concert Organ” is 
the largest single - manual 
Organ ever successfully con- 
structed either by us or any 
other manufacturer. It has seven 
sets of reeds in the treble and five 
in the bass, both hand and foot 
blowers, and also the celebrated 
‘*Scribner’s Patent Qualifying Tubes,” 
which were invented by Mr. G. [W. 
Scribner, a partner of our firm. 


“BELL” 


AMERICAN ORGANS, 


PRICES FROM 


16 GUINEAS 


UPWARDS. 
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CONCERT ORGAN. 


“BELL” 
AMERICAN ORGANS. 


All our large Single Manual and Double Manual Organs are constructed 
with ‘‘ Scribner’s Patent Qualifying Tubes,” which make the tone the 
most pipe-like in quality that has ever been produced. 


“HARDMAN” PIANOS. 


Sole European Agents of the ‘‘ Faultless Hardman Pianos” 
of New York, which are now recognised to be the leading 
American instruments, and the only ones ever found to 
successfully withstand the atmospheric changes of the 
Atlantic Ocean. 

Every instrument is full 7 1-3 octaves, has the Hard- 
man patent ‘‘ Harp Stop,” the Hardman patent 
** Metallic Key Bottom,” the silver continuous 
hinge, and the best American under damper 
actions; and the fact that Messrs. Hardman, 
Peck, and Co. have about 40,000 of their 
pianos in use, and are now manufacturing 
5,000 pianos annually, is proof of their 
excellence and growing popularity. 


“BELL” 
AMERICAN 
ORGANS. 







































ORGANS. 


Our “ Style 700” double- 
manual with pedals is the 
most perfect reed ergan ever 
constructed, and‘ is strongly 
recommended to professors. 


“BELL” AMERICAN ORGANS 


There are 200 “‘ Bell” Organs made 
weekly (or over 10,000 a-year), which 
is the largest number ACTUALLY pro- 
duced by any single manufacturer, not- 
withstanding all the assertions and extensive Seusnantemanneian 
blowing of our numerous competitors. ti ea 


“BELL” AMERICAN ORGANS. 


Head Offices & Factories (the largest in the world) 
at Guelph, Ontario, Canada. 
BRANCHES ALSO AT— 
146, Fifth Avenue, New York. 
22, Clarence Street, Sydney, N.S.W. 
211, O. Z. Voorbergwal, Amsterdam. 
88, Dorotheen Strasse, Berlin. 
/ 44, James Street N., Hamilton, Canada. 
321, Talbot Street, St!"Thomas, Canada: 
462, Main St., Winnipeg, & 12, King St; W. Torontc, Canada,. 
é London Branch : 58, Holborn Viaduct, E,C. 











































©oescee 





















































W. BELL & Co.“BELL” AMERICAN ORGANS euiss 
Supplied to the Elite of Europe. STYL 


HOLBORN VIADUCT, E.C. 














